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To ovvoAio Shonorities Tapovclalet
Shonorities presents

BOOK OF DREAMS

Movoin landvev kot EAMvev cuvBetdv yia yovaikeio povn, gAaovTto & Tdvo
Music by Japanese and Greek composers for female voice, violin & piano

Shie Shoji — pwv# (Shie Shoji — voice)
[étpog Xtepyromovrog — pAdovro (Petros Stergiopoulos — flute)
Evyevia Botavonoviov — mdvo (Evgenia Votanopoulou — piano)

Mépog Ilpoto (Part One)
1. Jo Kondo: Walk (pAéovto, TLdvo)
Jo Kondo: Walk (flute, piano)
2. Topyog Aswtodiog: 24 Haiku (omvn, Tdvo)
George Leotsakos: 24 Haiku (voice, piano)
3. Takashi Yoshimatsu: Digital Bird Suite, andcnacpo (¢AG0VTO, TLAVO)
Takashi Yoshimatsu: Digital Bird Suite, extract (flute, piano)
4. Boaoiing ABavaciaong: Soft Light (pwvi, AGoLTO, TLAVO)
Basil Athanasiadis: Soft Light (voice, flute, piano)

Middewua 10 Aerwrapv (10 minutes interval)

Mépog Agvtepo (Part Two)

1. Boaoiing ABavaciadng: Bifio twv Oveipwv pAGOVTO, TLAVO)
Basil Athanasiadis: Book of Dreams (flute, piano)
2. Michio Mamiya: Japanese Folk Song Collection, Vol.1 (pwv, mévo)
Michio Mamiya: Japanese Folk Song Collection, Vol.l (voice, piano)
3. Baciing Abavaciaong: Youki (midvo)
Basil Athanasiadis: Youki (piano)
4. Shiro Fukai: Japanese Flute (pmvn, pAdovto, Tidvo)
Shiro Fukai: Japanese Flute (voice, flute, piano)

H ovvaviio avt) elvar pépog piog oelpds mapoctdcemy Tov cuvolov Shonorities, aplepouévov oTnv
avadeEn g lomovikng povowng kot kKovitovpos. Ta épya tov cvvBet@v Michio Mamiya kot Shiro
Fukai emkevip@dvovtal oty lamwvikn mapddoon eved avtd tov Jo Kondo kot Takashi Yoshimatsu kévouvv
TPOQAVEIC avoPopég otny Avor. ATd v GAAN pePLd T £pY0 TOL LOLGIKOKPITIKOV/cuvhEéTn [dpyov
Aegwtodakov kol Baoiln ABavacidadn ovadeikviovv emppoéc lommvikdv teyvodv Kol TEXVOTPOTING Kol
amotelovV pio duvatdtnra Eumvevong oyt Lovo yuo. Avtikovg cuvBETeg aAld Kot cuvBétec g lammviog.
"Eva této10 govopevo apu@idpopng TOMTIGHUKNG oxE0NG omoTeELEl Kot ovoia Ta Oepédior SNULOVPYIKOTNTOGC
KoL KOAMEPYELOG UIOG TTOYKOOULOG TOIKIAOLOPPTG TOALTIOUIKTG CUVEIOTONG.

This performance is part of a concert series by Shonorities featuring various perspectives of Japanese
music and culture. The works by the composers Michio Mamiya and Shiro Fukai focus on their native
culture, whereas those by Jo Kondo and Takashi Yoshimatsu look towards the West. On the other hand the
pieces by both the critic/composer George Leotsakos and Basil Athanasiadis are influenced by Japanese
arts and aesthetics, potentially offering a new source of inspiration not only for Western but also for
Japanese artists. Such phenomenon of reciprocal cultural relationship is in essence the basis of creativity
and cultivation of a diverse global cultural consciousness.



MPQTO MEPOX / FIRST PART

JO KONDO (1947-)
Walk (prdaovTto, méavo) / Walk (flute, piano)

«To épyo Walk, yio. pLaovto kor mavo, ypagtnre 10 1976. Mio amd T1¢ 10100TEPOTHTES ADTOD TO KOUUOTIOD
eval 1 [Ue GOYKOTTOUEVO POOUO YOPYIT NYOYPOUOTIKY UETOTOTLON UETOLD TV 000 0pyavav. Avto mbavov va
Exel oyéan e Tov yolopo 0ALG Koi KOTWS UTEPOEUEVO TPOTO TEPTOTHUATOS Uov. H ovvletikn teyvotporia
Hov v odexaetio tov 70 Poaoilotav xard évo peyoro Pabud oe ovto mov ovoudlw ‘linear music’,
OVVTEDEIUEVN LUE TETOLO TPOTO ETOL WOTE OAOKINPOS O OKEAETOS TOV EPYOD VO. TPOKDTTEL OO U0, UOVOOIKN
UeAwdikn ypouury. Avtod Tov €I00VS N TEYVIKN UIOS HYOXPWOUOTIKHG UETOTOTIONS TOov Bouilel v teyviKy
‘hocket’ (16&1yya) Bewpnoa ot nrav wold yproyun yio. to ovykekpiyevo ool ovovBeons.» [Jo Kondo]

“Walk, for flute and piano, was written in 1976. One of the peculiarities of this piece is its quick timbral
shifting in a syncopated rhythm between the two instruments. This might evoke the relaxed-but somehow
tangled-steps of my (or your) walking. My compositional style in the seventies was based to a large extent
on what I called ‘Sen no ongaku’ (‘liner music’), a music composed in such a way that the whole structure
derives from a single melodic line. And I found that hocket-like timbral shifting among the ensemble
members was a very useful technique for that style of composing.” [Jo Kondo]

I'QPIrox AEQTXAKOX / GEORGE LEOTSAKOS (1935-)
24 Haiku (povi, mavo) / 24 Haiku (voice, piano)

i. 7 Haiku (Yosa Buson)
ii. 12 Haiku Matsuo Basho
iii. 5 Haiku (Kobayashi Issa)

I'QPTOX AEQTXZAKOX (y. AOnva, 1935), &nvog povoikodddyog Kol iotopikog T "Evreyxvng
EAMVIKTic Movoikiic, TpOTonopog TNV EMOTNUOVIKT TG Epguva (katdloyol Epymv cuvletdv, dekddeg
EMOTNUOVIKAV peAeT®dV, dTtmg Adyvog vmo tov wodiov [1999], cuvodevdpuevo drndo CD pe Epya yuo midvo
ouvhetdv |G TepLodov 1847-1908, mov avakdaivye 6 idtog, povoypapieg yio tov [adio Kappep [2003,
00.] kol 0 Xmopo Xopdapa [2013, ooc. 1008, duedtepec €kd. Movoegiov Mmevakn). LOYNTIKOTOTOC
LLOVGIKOKPLTIKOG GO T0 1959 ¢ onuepa, o€ 6Ao 0 @dopa Tod EAANVIKOD MUEPTGLOV, TEPLOSIKOD Kol
wpoopato Niektpovikod Tomov, dmov pali pé d00 EKAEKTONE GUVASEAPOVS TOV, KOAVTTEL TNV AONVAIKT
(koi &yt povo) povoikny (on otov AldikTuoKO TOTO WWwW. critics-point.gr. AimAopatodyog (1964)
«AvtioTiEemc kol PovyKao» (TO Gvdtepo dimAmpa Oe@pntikdv oty 1ot EALGSA) 10D EALnvikod Qdeiov,
amo v Nhkia tdv 18 &tdv, yvopice Kol Emkevipobnke pe mabog ot perém tig iotopiog Kol oD
moAtiopod T Tamwviag, oL g ofuepa Ayamd Yo T LovadKOTNTA Tov Kol oéfetal dG PV Amo Tig
Babdtepeg mvevpatikeg Emppog mov déxOnke ot (on tov: Eneyeipnoe va pabet iamovikd apykd Lovog
Kol apyotepo pe v Pondela tdv 10Te dorovbov Tiic Tanwvikiic [IpesPeiog oty EALGda k.k. Suzuki
Atsuya kol Mounemoto Toyoshige. ‘Opwg covtopa katdrope 6t y10 To010, Enpene §j vo ykatactodel
oty Tanovia §| va gorthcel 6& ZyoAn AvatoMkdv ['Awccdv e0pOTAIKoD TAVETIGTNILIOL, TPAYUO TOV
dvotuy®dg AméPn avépikto. A¢ Bewpel TOV €00TO TOV GLVOET,UE TNV TpéYovco onpocio oD Gpov: 1
ovvleon eivan ' avtov Ekepacn Baddtatov Propddtov, yUU oadTd Koi T HOLGIKRV &pyoypopic TOv
amotelobv mepil 10 15 povov Epyn, O¢ €mi 10 TAEIGTOV «ODTOPROYPAPIKGY. Q¢ TPOOKEKANUEEVOS TOD
tomovikod ‘Ymovpyeiov EEwtepikdv (Gaimushod), €moképbnke yi mpodtn @opd v lomwvio o
YentéuPpro 1963 kol €mi 35 uépeg TNV TEPLOSEVOE GLONPOSPOUIKA, X®PIc depunvéa. T devtepn popd,
(pOwvomwpo 1972), petéoye oto Aebvec Tommvoloyikd Xvvédpro (topéag povoikiis, Kvdto), ug v
avaxoivoon: Japan’s Presence in Greek Musical Life and Creation (dnpoocievfnke otd mpoktikd 0D
ovvedpilov iomwvika kol dyyAkd). v EALGda, dpydvmoe cuvaviia povotkiic NO pe dbo Epunvevteg
@Adovtov nohkan kai toumdvov taiko (1962), cuvéta&e moAVGEASO PLUAAGDIO e AeTTOopEPT] Eloay YN Ko
TANPELS LETOPPAGELS TOV EpYmV TTOV TTapovciace 6to Peotifar ABnvdv 6 Biacog No «Kavie Kaikavy» (3,
4, 5.9.1965). Xpoévio mpiv Tiun0el 6 ovyypapéag pe Ppafeio Nopmed, petéppooce Amd to YOAAUH,LE TV
GUUTOPACGTACT IOV SITA®UATOV TG lom@ViKTic TpeoPeiag 10 pubiotopnua tod Nacovvapt Kapapmdta
H ypo. tod yroviov (lom. Yukiguni, Eko. «Kédpocy, 1968) mov onueimoe peydin éxdotikny émtuyio. Ta
24 haiku, o¢ otiyovg Matsuo Basho (12, Mdaptiog 1961) Yosa Buson (7, Anpiliog 1961) kai Kobayashi
Issa (5, Mdiog 1961), ypaotnkav mpiv 6 Aewtodkog yvopicel v lamovio, 68 pid KopuEOVUEVT



TVEVULOTIKT] GVATOGT OV GTOSOKA, TOV 0dNYyodoe 6€ peyaAvtepn Atotnto kol deaipeon: yvopiloviog
TNV TOPAOOCIOKTY I0TMVIKT LOVGIKT GO orovidTateg TOTE NY0YPAPNoELS, Dempnoe 6Tl kibe dmopipnon
e 8&v B slye vomua kol &to1, dv KTl lamoviKd Katopdwos VoL TEPAcEl 6 aDTEC TIC GLVTOUOTOTEG
TPIUEPEIC HOPQEG NTaV 1) poyeio md Té dvemavéinmra ukiyo-e 1V peydlov dackdrov Xokovodi ki
Xpooryké. Kai ta 24 haiku Exovv may0el oty ‘EALGGS0 ToOA 1GTOV pio @opa, EMEDN O AEWTGAKOC, MG
LOVOIKOKPITIKOG, Kpatel o€ amdotoon koltéyveg mpodBvuovg vo épunvedcovv Epyo Tov, Yiud
AOyovg EOVONTOLC.

GEORGE LEOTSAKOS (b. Athens, 1935): Greek musicologist and historian of Hellenic Art Music, a
pioneer of its scientific research (composers’ worklists, dozens of published scientific articles such as Light
under the bushel [1999], accompanied by a CD, with Greek piano works composed between 1847 and
1908 and discovered by the author, monographs on composers Pavlos Carrer [2003, pp. 296] and Spyridon
Samaras [2013, pp. 1008], both published by the Benaki Museum, Athens). Also, a militant music critic
from 1959 to the present day to the most prestigious Athens daily newspapers and periodicals he recently
shifted to the Internet, where he publishes his reviews at the site www.critics-point.gr., established by two
other eminent Greek music critics. In 1964 he obtained his «Counterpoint and Fugue» diploma (then the
highest in Greek for theoretical music studies), from the Hellenic Conservatory, Athens.

Since the age of 18, he became acquainted and fervently dedicate himself to the history and civilization of
Japan which he always cherishes for its uniqueness and respects as one of the deepest spiritual influences
he ever experienced: he tried to learn the Japanese language, initially by himself and later with the kind
assistance of Messrs Suzuki Atsuya and Mounemoto Toyoshighe, then attachés at the Athens Japanese
Embassy. However, very soon he realized that in order in order to accomplish his studies he had either to
settle in Japan, or, at least, enrol at the School of Oriental Languages of some prestigious Western
university. Unfortunately for reasons independent of his will, these projects never materialized.

Leotsakos does not consider himself a composer, at least with the current meaning of the term. Composing
represents for him the expression of innermost feelings and experiences. For this reason, not to mention his
activities as a musicologist and music critic, his worklist contains only some 15 opuses, which might be
termed «autobiographicaly. Invited by the Japanese Foreign Ministry.

(Gaimusho) he first visited Japan in September 1963 and for 35 days he toured the country (Honshu,
Hokkaido) travelling by railway, all alone, without an interpreter. The second time (autumn 1972) he
participated at the International Congress for Japanological Studies (section: music) in Kyoto, presenting a
paper under the title Japan’s Presence in Greek Musical Life and Creation, published in the Congress’s
Annals, both in Japanese and English. In Greece he organized a live concert of Noh music (n6hkan flute
and taiko drum; 1962), and wrote a booklet with an extended introduction, plus full-text translations in
Greek of the Noh and kydgen plays presented at the Athens Festival (3,4,5 Sept. 1965), by the Kanze
Kaikan company, from Kyoto. Years before the author became internationally famous for having obtained
the Nobel Prize in literature, Leotsakos, with the kind assistance of friends from the Japanese Embassy,
translated from the French for his own pleasure, Yasunari Kawabata’s novel Yukiguni (i.e. Snow Country).
This translation was published in 1968 by Kédros company and became a major editorial success
in Greece.

The 24 haiku, on verses by Matsuo Basho (12, March 1961) Yosa Buson (7, April 1961) and Kobayashi
Issa (5, May 1961) were composed before Leotsakos’s first visit to Japan, in an ever ascending spiritual
elation that gradually led him to an ever greater simplicity, not to say abstraction: having become
acquainted with the major forms of Japanese traditional music from recordings (at that time extremely
rare), he thought that every attempt of «imitating» it, or even approaching it, would be futile or even
disastrous. Therefore if he has managed to imbue these shortest ternary forms with some Japanese flavour,
this should be rather sought to his enchantment from the ukiyo-e lanscapes of great masters of Japanese
pictorial art, such as Hokusai and Hiroshige. All 24 haiku have been performed in Greece at least once,
since Leotsakos, as a conscientious music critic, for reasons very obvious, tends to politely discourage
artists wishing to interpret his works.



i. 7 Haiku, Yosa Buson (1716-1784)
Ayyhec petappacelg/English Translation: Donald Keene

Mijika no ya
asase ni nokoru
tsuki ippen

Harusame ni
nuretsutsu yane no
temari kana

Harusame ni
dosha no kimi no
sasamegoto

Harusame ya!
kawazu no hara no
mada nurezu

Nashi no hana;
tsuki ni fumi yomu
onna ari

Sakura chiru;
nawashiro mizu ya
hoshi-zukiyo

Toba dono e
go-rok’ki isogu
nowaki kana

Night that ends so soon:
in the shallows still remains
one sliver of the moon

As the spring rains fall,
soaking in them, on the roof
is a child’s rag ball

Ah, the rains of spring!
dear lady driving with me here,
your whispering!

Spring rain ! and as yet
the little froglets’ bellies
haven’t got wet ...

Blossoms on the pear;
and a woman in the moonlight
reads a letter there ...

Scattered petals lie
on the rice-seedling waters:
stars in the moonlight sky

To great Toba’s Hall
five or six horsemen hasten:
a storm wind of the fall

ii. 12 Haiku Matsuo Basho (1644-1694)
Ayyhkeg petagppboeig/English Translation: Donald Keene

Kiyataki ya !
nami ni chirikomu
ao matsuba

Cho tori no
shiranu hana ari
aki no sora

Yamu kari no
yosamui ni ochite
tabi ni ka no

Futari mishi
yuki wa, kotoshi mo
furikeru ka?

Ara umi ya
Sado ni yokotau
Ama no gawa

N6 wo yoko ni
uma hikimuku yo
hototogisu

Yuku haru no
Omi no hito to
oshimikeru

Clear cascades
in the water scatter
blue pine needles

To bird and butterfly
it is unknown this flower here
the autumn sky

A sick wild duck
falling in the evening cold
these traveller’s lodgings

Snow that we two
saw together — this year
is it fallen anew?

How rough a sea!
and, stretching over Sado Isle,
the Galaxy

Across the fields
turn the horse’s head —
A skylark!

The departing spring
With the the men of Omi
have I lamented

Zovtoun voyto-
UEC OTA PTYOL VEPQL ATTOLEIVE
L A0V pEYYAPLOD

Avoi&drtikn prodpar
EexaotnKe TAV® G OTEYN
£vOC Tand1od 1O TOTML

Avoiglatikn pumopo.
EexGotnKe TAV® OTN OTEYN
£vOc Taud10d 10 TOTML

Bpoyn tiig évoigng!

TAOV pKp®V Patplymv ol KOMES
8¢ Ppoymrav axoun ...

AvOn dyAadidg:

HEG OTO QEYYAPOPMTO, YPTHLL
SPalter

Koo yuvaika

AvOn Kepaoldg :
UEC TO vePO TAOV dOpuldVEV
AOTEPLO LEG OTT] PEYYOPOPEYYLA

2 peydAnv aibovca Tov vool
tov ‘Toba’, mevt’eg
Kkaforrapndeg Pralovran
eBwvomtmpvy Buerla

Katoppdyteg !
peg ot divn mviyovton
TaAdaliec mevkoPfeloveg

& TETOAOVOO Kol TOVAL
AYv®oTO TOUTO TO AOVAODOL:
‘O ovpavog ToD POVOTM®POL

Appwotn dyplomomio,
UEG OTO VLYTEPIVO KPVO TEPTEL
® OTPATOKOTMV YAVLd

Xovt
7OV PETG 01 SVO AVTIKPOGOLLE,
Eavameoe Kol OETOC;

®dlacoa dyplepévn!
mhve and 10 vnoi Sado,
0 lN'oAa&iog

Még 610V Kaumo,

tiva&e TO KePAAL TO GAOYO :
TPOYoDdL KOOKOL

Tig dvoiEng to 1élog,

ug Tovg avOpmmovg Tod Omi
Opfvnoa



Yuku haru ya
tori naki, uo no
me wa namida

Furuike ya!
kawazu tobikomu
mizu no oto

Hitosu ya ni
Yijo mo netari
hagi to tsuki

Shizukasa ya —
iwa ni shimiiru
semi no koe
Inazuma ya

yami no kata yuku
goi no koe!

Spring comes to end,
birds weep and in
the eyes of fish are tears

The old pond:
A frog jumps in, —
The sound of the water

Under the same roof
prostitutes too were sleeping
the clover and the moon

Such stillness —
the cries of the cicadas
sink into the rocks

A sudden lightning gleam:
off into the darkness goes
the night heron’s scream

iii. 5 Haiku, Kobayashi Issa (1763-1828)
Ayyhkeg petappaocelg/English Translation: Donald Keene

Toyama no
medame ni utsuru
tombo kana!

Toshikasa wo
urayamaretaru,
samusa kana!

Isshaku no ta
taki mo, oto sh’te
Yisuzumi!

Asagao no
hana de fuitari
iori kana!

Utsukushi ya!

In its eye
the far-off hills are mirrored
dragonfly!

When one is old,
one is envied by people—
oh, bit it’s cold!

A one-foot waterfall
it too makes noises, and at night
the coolness of it all!

A morning-glory vibe
in its full bloom, has thatched
this hut of mine

A lovely thing to see!

Téhog ti|g Gvoiéng,
KAoiv T0 oV, 6T HATIO TRV
yaptdv (vapyovv) dakpuo.

Avovdo knmov !
“Evo Boatpdyt méptet
Kpavyn vepod

Még o710 1810 Tavdoyeio
KOWLOVTOVOAV TOPVEG -
TPUPOAM Kol peYyapt

Yuyn BabotoTn —
To Bpdyo TOV TpUTE
10D tl1tlkiov 1 eovy

M dotpomn!
To okotadt oxilet
70D £pmd1od 1 povH

Ta poxpova Bouva
HES oTd HATIo TOV
kaBpeetifovron:
£€aiolo &vtopo!

KoAotoyo cod Adv,

0. yepatid!

duwc, ti kpvo !

Kt &vag pukpoving katoppdytng
®6pvpo kavet...

Toon 6pooia T viyta!

“Eva aiyoxinuo

avoilovrog,

OKETOGE TO LKPO OV KOAVPL

Toco dpopeo!

through the paper window’s holes 10 ydptivo TapdBupo, pa Tpdma
the Galaxy ... k' avapeoa 6 F'oro&iag ...

shoji no ana no
ama-no-gawa

TAKASHI YOSHIMATSU (1953-)
Digital Bird Suite (pAaovto, miévo) / Digital Bird Suite (flute, piano)

To épyo Digital Bird Suite yio pAdovto kou mdvo, ypdotnke o 1982, Ko TPOEPYETUL «AmO THYV UOVTIKN
EVOS POVTATTIKOD UTOAAETOD, O HPOOS TOV OTOLOV NTOY EVa UNYOVIKO TOVAL e T0 ovoua Pnpioxo TlovAiy.
‘Onwg o Oliver Messiaen otnv Avor, €161 kou 0 Yoshimatsu, yonTeupévoc amd TiC KIVAGES Kol TO
KOAEGUOTO TOV TOVMGDV Eypoye épya Oonwg ta Threnody to Toki (1980), Chikap (1981) ywo peydin
opynotpa, The Age of Birds (1986) yio coppwvikny opynotpa, Four Pieces in Bird Shape (1983) vy
KAapwvETo Kot Tdvo, kat to Random Bird Variations (1985) ywa 600 mavo.

H covita amoteleiton and mévte pépn. Andye Oa mopovoidoovpe to TEUTTO PéPog Le Titho Bird Circuit
(rondo). H povown eivor yepdtn ond tpépoia, emovarappovopeves voteg, ypriyopa apmél, pudud
potifo Kot aAleg TEXVIKEG OV divouy TNV aicinon TV TovAdV.

The Digital Bird Suite for flute and piano, composed in 1982, is extracted "from fictitious music for a
fictitious ballet, the hero of which is a mechanical bird named Digital Bird".

Like Oliver Messiaen in the West, Yoshimatsu has always been fascinated by the movements and calls of
birds in such works as Threnody to Toki (1980), Chikap (1981) for flute orchestra, The Age of Birds (1986)



for symphony orchestra, Four Pieces in Bird Shape (1983) for clarinet and piano, and the Random Bird
Variations (1985) for two pianos.

There are five pieces in the suite. Tonight we will present the fifth movement, titled Bird Circuit (rondo).
The music consists of fluttering tremolos, quick arpeggios, pointillistic angular writing on steady rhythmic
pulses, and other bird-like gestures.

BAXIAHY AGANAXIAAHY / BASIL ATHANASIADIS (1970-)
Soft Light (pwvi}, pALaovTo, mdvoe) / Soft Light (voice, flute, piano)

2TV TEAETN TOV TGOY10V, OKOUO KOl KOTE TNV SLdpKELR TG NUEPAS, O GMTICUOS TOV YMPOV givar amaAds,
L0 KOl TO YOUNAO YEIGO TNG OTEYNG OEV EMTPENEL VO, TEPVAEL TOPA LOVO EVOL LIKPO HEPOG TOV OKTIVAOV TOV
NMov. H onuocic Tov KOTOAANAOD QOTIGHOD Yo TNV OTHOGQAPA OANG TNG TEAETNG TEPLYPAPEL TNV
WROVIKY ootk yawaragi (amoAidtnto/movyia). To amoard @m¢, KATL TOL TAPOTNPOVUE KOL OTNV
mapodoctok lomwviky katowia, £yel oav AmOTEAEGHO TNV OMHOLPYIR EVOSG YOAAPOTIKOD, MPEUOV
TEPPAAAOVTOC KATAAANAO Yiot Soloyiopd Kot yoAdpwor. ‘Eva GAA0 onHovTIKO YOpOKTNPIGTIKO TOV
yawaragi givol 1 xpNon TOV SOKPITIKOV YPOUATOV. XTNV EXICTUN TEAETN TOV TOAYIOD T TAVTO LEG GTOV
XOPpo avadvovv pio vedAle amdypwon eved Ol 10101 Ol EMOKEMTEG EMUEADG EMAEYOLV EVOLHOCIL
SLOKPITIKAOV YPOUATOV.

¥10 épyo Soft Light, n ypion tov opydavov yopoktnpiletor amd pio pn-oegloteyvikn Atdtnra,
TOPOTEUTOVIOS OE L0 VIIQAAOTNTA NYOYPAOUATOS TOPOHOlD LE €KEIVNG TNG TEAETNG TOL Toaylov. H
NYoXPOUATIKN TaAAETa TepropileTor oto ehdyioto. H duvapukn tov fyov, meplopiouévn og Tiaicio ppp/pp
Ko mp/mf SNUIOVPYEL TNV eVTOTTOOT UIEG amdOGTAGNG Ao TV MYNTIKY TNy HE TPOTO TapdUolo OTTMG TO
SIYLTO PO PIATPAPETOL HECH GO TOL OVOTYLLOTOL TOV YMDPOL TNG TEAETNG TOV TGayov. H amain modtnta
TOV NXOV OEV GALOIDOVETOL OKOUN KOl OTIC TEPUITMOCELS KATO0G SUVOUIKT €VIOONG, M0 Kol oVTEG Ol
e€apoeig ivar otrypuaieg divovtog ypriyopa tnv 0éom tovg otV GlmN.

In the tea ceremony, the Japanese tea house interior even in the daytime the light in the room is subdued,
for the low eaves of the slanting roof admit but few of the sun’s rays. The importance of appropriate
lighting in the mood of the overall ceremony signifies the Japanese aesthetic yawaragi (softness/quietness).
The soft-light effect of the tea house, also prevalent in the design of the traditional Japanese home, results
in a soothing, tranquil environment suitable for meditation and relaxation. Another important characteristic
of yawaragi is the use of unobtrusive colours. In the formal tea ceremony everything is sober in tint from
the ceiling to the floor; the guests themselves have carefully chosen garments of unobtrusive colours.

The instrumental treatment characterised by a non-virtuosic modesty, alludes to a timbral sobriety similar
to that evident in the tea ceremony. The timbral resources employed here are limited to a minimum.
Dynamics limited as they are within a ppp/pp and mp/mf framework create the impression of distance from
the sound source in a similar manner as in the example of the diffused light filtered through the screens of
the tea house. The subdued quality of sound is maintained even in the instances of louder dynamics as the
dynamic peaks occur only momentarily quickly receding back to silence.

Avdreypo 10 Aertov (10 minutes interval)



AEYTEPO MEPOX / PART TWO

BAXIAHY AGANAXIAAHLX / BASIL ATHANASIADIS (1970-)
Birio Tov Oveipov (poviy, prdovTo, midvo) / Book of Dreams (voice, flute, piano)

«Kara mwooov évo, oveipo eivar uia oxéyn,Eav to va ovelpevouoote onpaivel 0Tl okePTOUaoTE Katl. AS
vrobécovue ot PAETOVUE TO OVEIPO WS Eva g0 Ylwaoas . Evog tpomog yio. va movue kATl , i EVag TpOTog
vo, ovpufolicovue katl. Towg vo vrapyer Eva ei00g ovufoliouod, oyt amopoitnta alpofntixod - Ba uropodoe
yio wopaderyuo vo. eivor orwg to. Kivélixo. Etol iowg Oa umopodooye vo. fodue Evay Tpomo yia T UETOTPOTH
ovTob 10V oVUPoriouod oe yAwooo 1 covnbiouévy outdia, ovvibeis oxéwelg. Edv ouwe Ba frav étol, n
uetappoaon o Empeme va givar ovvary oau@idpouws. Me t ypnon g iowog teyvikng Bo. Expeme vo, Hrow
ovvoTH 1 UETOPPOTH COVHOMV OKEWE®Y OTH YADOTO. TWV OVEIPWYV ... €VOL TPOPOVES OTI DIAPYOVLY
OVYKEKPLUEVES OUOLOTHTES LUE TN YADTTQ.

... OC OVYKPIVODUE TO EPATHUA. YIOTI OVEIPELOUOOTE Kol YLaTI Ypapovue 1otopies. Ta movta oe pio 10topio dev
eivar amopoityto. ordnyopika. Ti vonua Qo eiye eav kamoiog mpoomabodoe vo eCnynoel yoti Exel ypayel
ODTHY TNV OOYKEKPIUEV 10TOPIO. LUE ADTOV TOV GUYKEKPLUEVO TPOTO,; AeV DIGPYEL KOVEVAS AOYOS VLA TOV OTTOLO
ot avBpwmor pilovv. Eva pikpo mwoidl ovyve uwporoyel Lovo yia. THY evyopiotnan tov vo, kavel Gopvfoug.
Avtog eivou emions Evag A0yog yio, Tov 0moio o1 eVHAIKOL Ui1lobv.

Kot vdpyovv apétpnrol ahiory [Ludvig Wittgenstein]

“Whether a dream is a thought. Whether dreaming is thinking about something. Suppose you look on a
dream as a kind of language. A way of saying something, or a way of symbolising something. There might
be a regular symbolism, not necessarily alphabetical—it might be like Chinese, say. We might then find a
way of translating this symbolism into the language or ordinary speech, ordinary thoughts. But then the
translation ought to be possible both ways. It ought to be possible by employing the same technique to
translate ordinary thoughts into dream language ... obviously there are certain similarities with language.

. compare the question of why we dream and why we write stories. Not everything in the story is
allegorical. What would be meant by trying to explain why he has written just that story in just that way?
There is no one reason why people talk. A small child babbles often just for the pleasure of making noises.
This is also one reason why adults talk.

And there are countless others.” [Ludwig Wittgenstein]|

MICHIO MAMIYA (1929-)
Japanese Folk Song Collection, Vol.1 (pwv1}, mévo)
Japanese Folk Song Collection, Vol.1 (voice, piano)

To evdiapépov Tov Michio Mamiya yio 10 Iammvikd Aaikod Tpoyoudt mg VAIKS Yo T0. QOVNTIKA TOL £pya
dev pmopei va cvykpiel pe kavévay dAlo cvyypovo cuvhétn. H dnpovpykdtnta Tov eanpedotnke Kotd
€va, pueydio Babuod omd ta veavikd tov ypovia. MeTE TNV KATOGTPOPT TNG TATPIKNG TOV KATOWKIOG 0O TOVG
BopPapdicpovg tov B Maykoopiov [oAépov, petaxomos poli pe v otkoyévio Tov 6to Aomori, GTov
TPMDTO OPOPO EVOC KTNPIOL AAIEVTIKOD GUVETUIPIGLOD.

«To kolokaipt otV Wopayopad, Kotd v O10pkeLa Tov peotifal Nebuta, yovoikes kol Gvipes om’oAn thv
lorwvio, emdeinvoay T deCiotntés tovg. H arnviy nrav oxedov amévovtt omo 1o Topddupo 100 TpaTo
0pOPoL TOL OTITION UOG, 10l elyoue Béoeis mpwtng kornyopiog. Io kovid oty oxknvi, yilGoes avlpwmol
7ov giyav EpBet omo TV DTaIBPO TPOYOVTOS Kol TIVOVTOGS, YEIPOKPOTODOAY Kol Ppavaloy , amoiaufiavoviog
mv mopaotoon poli pe tovg kallitéyves emi oknvig. Exeivy v emoyn vmipye axoun uia otevy oyéon
ovaueoa otic {WES TV avOpOTWY Kol TwV TPAYOVILDOV TOD TPOyovdovoay ... Ta onuotikd tpoyoddla e
Torawviag eCoxolovBovv va wailovv yio uéva mpoowmika Evay Told onuavtiko polo.» [Mamiya 1971]

Katd tov Mamiya 1 peténetto avapelén tov pe 1o Aaikd tpoyovdt Eekivnoe PeTd TV omo@oitnon tov, 1o
1952, amd6 ™ Zyorn g Movoikig tov Tokwo (Geidai). T'w tpia ypoévie dodAeye poli pe v
TpayovdioTpia kKot povoikohdyo Ruriko Uchida, m omoia kou tov {Rnoe to 1955 va cvvBécel yiavtiv
Tpoyovdia pe ovvodeio mavov. Me v mpotponn tng Uchida va cvAAé&el mapadosiokd tpoyovdia,
emokéeOnkav poli o NHK o vo akodcovy 1o TAo0G10 apyeio nyoypancemv amd oAn v lormvia.

Amo 1o 1955 péypt kou 10 1968 cvvébece v cvAioyn Tev lamTOVIKOV ONUOTIKOV  TPAYOLSIDV UE
ovvodeia mavov N omoia PeTémeLTa £Yve 1 BACT HOVOIKNG Yo XOpwdic. & ovTd TO TPDOTO UEPOG TNG



GLALOYNG, TO TPMTO TPAyoLdL Sasori-uta givor Evo TOAMO TPoyovdt omd v weployn Sawauchi tov vopov
Iwate evd 10 dgvtEpO TPOyoUdL Komori-uta mpoépyetor omd tnv mepoyn g Akita ko sivor éva
vavoopispa. Télog 1o tpito tpayovdl, Shakushi-uri-uta mwov emiong mpoépyetal amd v Akita, sivon éva
TPOYoUdt EVOG YOPOAGYOV TTOL TOVAGEL EOAIVEG KOVTAAES KOl AOY® TNG SIOAEKTOL OV €ivar Ypappévo,etvart
GY€00V adHVATO VO LETAPPOOTEL amd Ta [am@viKd.

The extent of Michio Mamiya’s interest in Japanese folk song as material for his vocal works is unmatched
by that found in any other contemporary composer. His creative output was greatly affected by his early
life. He was exposed to Japanese folk culture when, after the family’s home was destroyed in the
firebombings of World War II, they moved to Aomori prefecture, where they lived on the second floor of a
fisherman’s cooperative association.

‘In the summer, at the time of the Nebuta Festival, a singing contest in which men and women from all
over would display their skills took place in the fish market. The stage was almost directly across from the
second floor window of our home, so we had first-class seats. Nearer the stage, thousands of people who
had come from the countryside would eat their lunches and drink sake as they applauded and shouted,
enjoying the performance along with the performers on stage. In those days there was still a close tie
between the lives of the people and the folksongs being performed ... The folksongs of Japan are still
something very important to me personally.’ [Mamiya 1971]

Mamiya said that his subsequent involvement with folk song came after he graduate in 1952 from the
Tokyo School of Music (later Geidai). For three years he worked with the singer and musicologist Ruriko
Uchida as an accompanist, and in 1955 she asked him to compose songs with accompaniment for her.
From Uchida’s suggestion that he collect folk songs, they went to the NHK to listen to the fabulous
collection of recordings there from all over Japan.

Between 1955 and 1968 he created all the collection of Japanese folk songs with the accompaniment of
piano which was to become the basis for music for choir. In this first collection, the first song Sasori-uta is
an old song from Iwate prefecture, Sawauchi district. The second song Komori-uta is from Akita
Prefecture and is a lullaby a mother sings. The third song Shakushi-uri-uta also originating from Akita
Prefecture is a wooden-ladle peddler’s song, almost impossible to translate from the Japanese.

1. Sasori-bushi

Ame no furu toki na
Yoshi yaji toutareba
bikkinda teburishite
sekihaneta sansaya
oyahoni sodanaya
bikkin da teburishie
sekihaneta sansaya

2. Komori-uta

Nenne kokororoko nenne
kokororokoya

ora no mennko dosa dareka mota
daremo kamanetate hitori kite
nennne kokororoya nenne
kokororokoya

are no menkou nado naste naku
no nakeba enkokite kajirareru

3. Shakushi-uri-uta

Kora misaina misaina
shakushimai towa misaina
kora shakushiuri no kanzaruro

Nomi ni kanna
megurigatana minna nito
shikkaragaite

1. Sasori-bushi

Passing through

a marshy land Yoshiyagi
in the rain,

I saw a frog

hopping

in a comical action

2. Lullaby

Sleep my baby!

if you cry

a wild dog

will come

from the mountain
to bite you

3. Selling wooden ladle

A peddler calls out to sell his
wooden-ladles explaining how
they are made and what they are
made of

1. Sasori-bushi

[epvdvtog péoa

amo o EMdON €34T TOV
Yoshiyagi

peg ot Bpoyn, €ida éva Patpayo
7OV TNO0VOE

HE KOUKO TPOTO

2. Navovpiopa

Kowmnoov pwpd pov
€4v Khoug

£va dyplo oKuM

Oo KotéPet

a6 to Pouvo

ko 0o og daykdoEeL

3. ovAavrtag EvAveS KOVTAAES

"Evag yuporodyog dopnpilet Tic

EvAvéC KOVTAAEG TTOL TTOVAGEL
QPoVayTd, EENYOVTOC TMOG Kol Amd
TL glvan QTIoyLEVES



BAXIAHY AGANAXIAAHY / BASIL ATHANASIADIS (1970-)
Youki (mavo) / Youki (piano)

0 £pyo yw c6lo mdvo Youki, givar T0 TP®OTO KOUUATL TOV GUVEDECH META TN METOKIVIIOTN LOV,TOV
Aexépfpio tov 2011,0t0 Kushiro, pio woéAn wov Ppiokerar oto avoatolkd Hokkaido (Bopela lamwvia) .
[Mopd to yeyovog 61t 10 Kushiro eivar n téraptn peyoardtepn moin tov Hokkaido, sivor a&roonpionta
NovyN Kot Ol TOGO TUKVOKATOIKNUEVT TtepLoy]. O voyelkdc puBudc (wng oe cuvdvacud e v aicnon
™G amopoveong AOYm g Béong g TOANG,TEPIKVKAMUEVIG OO TOV OKEAVO KOl TN LEYOAVTEPT EADIN
mepoyn oy lamwvia, giye oNUOVTIKN EXIOPACN GTNV LOVGIKN TOV GLVEDEGH KOTA TN S1APKELD VTG TNG
mEPLOSOUL.

To xadoxaipt Tov 2012 o 16t€ dVO ETMV Y106 POV, pe EMoKEPONKE 6TO omitt Tov Lovoa oto Kushiro. Mnv
£xovtog aAAa maldld vo TaiEel ot yelitovid, maile g el To TAEIGTOV LOVOG TOV LE TO OLTOKIVITA TOV, TO
BiPAia Tov N omolodnmote GAAO evdlapEpov avtikeipevo Ba avakoivmte oto onitt. [Hapatnpoviag tov,
oxedOV 0KivNnTo, OV £KOVE EVTUTTMOOT LE TOGO HEYAAN GLYKEVIPMON OPIEPOVOTOV GTO OVTIKEIUEVO TNG
TPOGOYNG TOL. ZVVIOUO apyica Vo SoKpived Ho. GUYKEKPIUEVT ovoAoyio. HETAED TOV TPOTOL MO VISIOn
TOV Y10V HOL KOt Tov apyov puOud (mng oto Kushiro. Avt n mopatipnon €ywve kot 1 EUTVELGT TOV
KOUUATION Y10, GOAO TAVO, OPIEPOUEVO OTO Y10 LOV, £VO KOUUATL TOL KOTE TOV HEYOADTEPO WEPOG
OmOTEAEITAL OO MOVLYO TUAWOTO, TEPIOTUCIOKG SOKOTTOMEVO amd GUVIOUO Kol GEUVE EECTAGLOTO
EVEPYELNG.

Youki, was the first work I composed after moving in December 2011 to Kushiro, a city located at the
Eastern Hokkaido (Northern Japan). Despite the fact that Kushiro is the fourth biggest city in Hokkaido, is
a fairly quiet and not that densely populated place. The quiet lifestyle combined with the sense of isolation
due to city’s location surrounded by the ocean and the biggest marshland in Japan, had a significant effect
on the music I composed during that period.

In the summer of 2012 my young son visited me at the house I lived in Kushiro. Not having any other kids
to play at the neighbourhood, he would mostly play alone with his cars, books or any other interesting
objects he would often discover in the house. I noticed that during his play he would mostly concentrate on
the object of his attention and only occasionally would momentarily move before returning back to the
original stage of stillness. I soon discerned a certain analogy between my son’s play and the generally slow
paced lifestyle in Kushiro. This observation was to become the inspiration of the work for solo piano,
dedicated to my son, a piece dominated by quiet sections interrupted by the occasional brief and modest
outbursts of energy.

SHIRO FUKAI (1907-1952)
Japanese Flute (pov1}, pAdovTo, mavo) / Japanese Flute (voice, flute, piano)

O ovvbétng Shiro Fukai, o omolog katd tnv owdpkewn tng (NG ToL MTAV KLPIOS YVOOTOG ©G
LOVGIKOKPITIKOG, YevviOnke otnv Akita tov Ampikio tov 1907 o mébave oto Kyoto 1o 1952. Ze nlia
20 etwv, nye oto Tokio, Kol omovdace ot Movoikr ZyoAn Kunitachi vié v ddackario tov Meiro
Sugawara. Ot cvvBéoeig tov yapaxmmpilovar amd éva mepiteyvo ool mov Poocileton oty oAy
YTPEGIOVIOTIKN LOVGIKT KOt EYEL YPAYEL APKETA KOAOSOUNUEVO opynotpikd €pya. Me e€aipeon v
kavtdta Prayer for Peace, dpnoe wiow Tov Tapo TOAD Alyn @oVNTIKY HOVLOIKN. AvAueoa g, 10 £pyo
Japanese Flute, ypoppévo 1o 1930 givor 10 pé6vo @ovntikd £pyo ToL oL £YvE GYETIKA YV@OTd. AVTi 1M
ovvleon avadivel pla dtakprtikn oicOnon g opopeldg tov lammvikoh Avpiopol Kol TNV €TOYN TOL
YPAOTNKE OMESTACE TOAD KAAEG KPITIKEG.

The composer Shiro Fukai, who was mainly known during his lifetime as a music critic, was born in Akita
Prefecture in April 1907 and died in Kyoto in 1952. He came to Tokyo at the age of 20, and studied at
Kunitachi Music School under Meiro Sugawara. His compositions came to assume an elaborate style based
on French impressionistic music and he wrote several well-structured orchestral works. Apart from the
cantata Prayer for Peace he left little vocal music and the Japanese Flute written in the 1930s can be said
to be his only vocal work that is relatively well-known. This work was rated highly at the time, and one
senses the beauty of Japanese lyricism in between the lines.



1.Ina

Shinsyu, ina no tani
boke no hanazakari.

haru deka e soka,
muko toroka.

ina wa ylyake
takato wa koyake.

asu wa hiyori ka
maytro ka.

kuwa no yojimo ni
chiratsuku hoshi wa.

meoto boshi ka yo
mada akenu.

2. Defune

iyoyo wakare ka
barabara matsu ka
koko ha kashidate

hayanakeru.

hachijyo yaene no
seno seno iwa yo
shio no hashiri wo
naze sekanu.

fune no tomojuna
futsuri to kirerya
en ga kireta to
nigeru ki ka.

Hachijyo yaene no
ato oi chidori
fune mo deta jyani
naze shinanu.

3. Haayabe no yanshichi

haayabe no yan shichisan ni
nani koute agiyu ka

aka kate no goi

mame shibori.

haayabe no yan shichisan ni
miseta ka mon na

gion matsuri ni

hishi no hana.

haayabe no yan shichisan ga
nosukai ga yoi

sue ha kappa no

sarakaburi.

1.Ina

In the valleys of Ina in Shinsyu
Luffa flowers are in full bloom

Shall I get silkworms hatched,
Or get a husband?

I see an evening glow at Ina,
Must be reflecting at Takato.

Will it be fine tomorrow?
Shall I sell cocoons?

Stars are tinkling

On the night frost on mulberry
leaves.

Are they the Altair and Vega?
Dawn is yet to come.

2. Sailing out

Now is the time to part,
Pine trees are apart from each
other, here at Kashidate,

I am already giving way to tears.

Rocks in the shallows

At Yaene of Hachijo Island,
Why don’t you block

The running of the tide?

As the stern line of the boat
Breaks snap off,

Are you going to escape,
Saying our ties are off, too?

The chasing plover

At Yaene of Hachijo,
Why don’t you die,

Now that the boat is gone?

3. Yanshichi of Yabe

What shall I buy

For Yanshichi-san of Yabe?
A red hand-towel

With a spotted pattern?

What shall I show

To Yanshichi-san of Yabe?
The Gio Festival and Water
caltrop flowers?

Yanshichi-san of Yabe
Frequents the brothel.
Eventually he will

Run through his fortune.

1.Ina

211¢ Kothadeg ¢ Ina oto
Shinsyu, T AovAovd1a AoVEOG
gtvon mevtavOiota

Noa tapo peta&ock®@Ankes,

M va Bpd Evav cvluyo;

Zmv Ina Aén® 10 Aapmadiacuo
g 00oNG, LAAAOV TTPEMEL VO
avtavaxkidtot oto Takato.
Avpro Ba kdvel koA pépa;

VO TOVANG® KOVKOVALLL

Ta actépra Tpeponailovv

TNV VYT TEPTEL TAYETOC GTA
@O0 TNG HOVPLIG.

Avtd ta aotépla sivar dpaye M
Altair xon o Béyoag;

N avyn akoun vo Epbet.

2. XoAmapovrog

"Hpbe M opa 100 yopioHov,

TEVKO ATOUOKPVGUEVOL,
€0® otnv Kashidate, &xm 1on
Eeomaoel oTo KAGUOTO.

Bpdiya mov Bpickeote ota pnyd
g Yaene tng viioov Hachijo
Yot eV GTANATATE TNV
maAippota?

KaBamg n otepvn ypapun tov
TAO10V YAVETAL, OTTOKEVELG VAL
dpametedoelg, Aéyovtag OTL Kot ot
deopol pag komnKov?

v Yaene tng viijoov Hachijo
T0 BPOYOTOVAL TETOVTOG
axoviovbei. Topa mov to TAoio
£Quye, yuoti dev mebaivelg?

3. O Yanshichi tng Yabe

Tt va ayopdom

yw. tov Yanshichi-san tng Yabe;
Mo KOKKIVN TETCETO XEPLDV

pe éva potifo pe Bodirec;

T1 0a deiéw

otov Yanshichi-san ¢ Yabe;
To eeotiPdA g Giov Kot To
Aovlovdia,

O Yanshichi-san tng Yabe
ouyvalel To mopveio.

TeAwcd ekel Oa yaddoel OAn TV
TEPLOVGLA TOV.



ITAHPO®OPIEX I'TA TO XYNOAO SHONORITIES
ABOUT SHONORITIES

To obOvoro Shonorities givor éva cOvoAo KoAMTEXVOV TPOMOEl VR €pya amo CUVOETEC S1OPOPETIKNG
ebvikng xataymyns. apdiinio pe avtd to véa Epya ol GUVAVAIEG TEPLEYOLYV KADIEPMUEVO PETEPTOPLO, TO
omoio £xel emideytel E101KA £TGL MOTE 1) EKONAWMOT] VO, ATOTEAEL Ll Eviaio BepLaTiKn EvOTNTA.

O1 TopOoTACELS TOV GLVOLOL EYOVV YPTLOTOdOTNOEL LEYPL TDPO. 0o WpvpoTa OTwg To Japanese Society
for the Promotion of Science (JSPS), Calouste Gulbenkian Foundation, British Council, Daiwa Anglo-
Japanese Foundation ko the Sawakawa Foundation. To covoio Shonorities €yel Tapovoidoel GUVOLALES
omv lorovia oto [Mavemotpuio Moveikng kot Kaidv Teyvav tov Toéxvo, Sapporo Kitara Concert Hall,
Kushiro Cultural Hall, to ITavemotwo Canterbury Christ Church otnv AyyAio Kot og eSTIPAA OT®G TO
Ekon Festival kot Canterbury Festival (AyyAio) kou to Art Pass Festival (Iamwvia). To 2010 1o obvoro
mpaypatomoinoe nyoypoenoelg yw. to CD tov Baoiin Abovaciddn Clouds that [ Like, to omoio
KUKAOQOPEL 0o TNV d1oKOYpapIKY| etailpio Saragasso. To 2013 ohoxkAnpoOnkav Tepetaipm NYOYPAPNCELS
Seopwv Koppatidv tov ABovaciddn, € TPOTOTOPLOKOVG GLVIAGHOVS OVTIK®V Kot lomovikev
TAPOSOGLOKAOV 0pyoveV TTov Bo kKukhopopnoetl To 2014 kot apyég Tov 2015 and v id1a eTotpio.

[N TeplocoTepEg TANPOPOPiES TapAKOAOVUE dEITE OTNV 16TO0EAID0 WwW.shonorities.com

SHONORITIES is a diverse group of performers and composers committed to promoting a range of
repertoire that encompasses a wide spectrum of musical styles including old, contemporary and traditional
pieces. By blending a variety of musical cultures, SHONORITIES aims to show the potential of the cross
cultural collaboration in the contemporary music creation. The collaboration with choreographers and
dancers, lighting designers and the inclusion of electronics enhance the performance experience. The unity
of the concerts is achieved by introducing a theme that underscores the repertoire.

SHONORITIES’ past projects feature works for a variety of instrumental combinations including female
voice and traditional Japanese instruments supported by organisations such as the Japanese Society for the
Promotion of Science (JSPS), Calouste Gulbenkian Foundation, British Council, Daiwa Anglo-Japanese
Foundation and the Sawakawa Foundation. Past performances include the Tokyo University of Music and
the Arts, Sogakudo Hall, Sapporo Kitara Concert Hall, Kushiro Cultural Hall in Japan, Canterbury Christ
Church University and Riverside Studios in the UK, Nakas Conservatoire and Vafopoulio Cultural Hall in
Greece and participated in festivals such as the Canterbury Festival and the Ekon Festival (UK) and the Art
Pass Festival (Japan). In 2010 the group recorded Basil Athanasiadis’ CD Clouds that I Like that was
released under the UK-based label Saragasso. In 2014 and 2015 SHONORITIES will release two more
new CDs under the same label.

For more information please visit our website Www.shonorities.com

ARTISTS

Shie-Shoji — Métlo Zompavo

H Shie élofe amd pukpn pobquoto xopod omd v untépo g mov &ivol KoToSlopuévn YopedTplo Kot
daokdla KAaoo1Koy lomwmvikon yopod Kot 6TV GUVEYELN GTOVONGE KAOGIKO Kol GOYYPOVO Y0PO.

Ymv AyyAio, dpyloe omovdéc KAaootkov Tpayovdtoy kot Bedtpov oto Trinity College of Music tov
Aovdivov pe tov John Wakefield kot oto Royal Welsh College of Music and Drama pe tv Myriam
Bowen, kepdilovtag tnv vrotpoeia tov opyavicpov Sir Geraint Evans.

‘Exet epunvevoetl porlovg, 6nmwg v Nancy otov Albert Herring, Katisha oto Mikado, Mercedes otnv
Carmen, Fortuna otnv L’Incoronazione di Poppea ko Zima oto Indes Galantes. H Zvppetoyn g oe
povoikd cvora meprrapPdver ko diebveic tovpve pe T National Reis Opera, kabmg kat pe tnv Carl Rosa
Opera Company, pe tnv omoia cvvepydotnke otnv mapoywyr Miss Saigon (2005-2006). Axdun, €xet
ELPOVIOTEL 08 TaPAcTAcEIS pLovotkoD Bedtpov wg Kaye otnv Soap Opera kot Clo Clo 6to Merry Widow.
Q¢ coliot, £xel Tpayovdnoel oto Requiem tov Mozart kot 6to Salve Regina tov Haydn pe t National
Chamber Orchestra ¢ Ovatiag, oto Gloria Tov Vivaldi xou oto Passion and Resurrection tov Jonathan
Harvey, otov xa0edpikd vaod tov Canterbury.

Amd 1o 2007 ko g onuepa n Shie givor M kOpla Tpoyovdiotpia Tov cuvorov Shonorities, £yovtog
ovvepyaoTtel pe Kabiepopévoug ouvBéteg ommg v Evelyn Ficarra, tov Roderick Watkins kot tov dvpog
¢ Baoiin ABavaociddn. And to 2009, mpayatomoince cepd REovViceE®V 68 GOVOAN TOL TEPLAUPovay



OKNVIKG dpdpEVE 11 GUVOLACUO SLTIKOV Kol lomwvikdv opydvev mov édafav ydpa oty lamwvia (Art
Pass Festival, Sogakudo Hall), MeydAn Bpetavia (Ekon Festival) ko EAAGSa (Bagpomodiero).

Tov Aexépppro 2010 ovvepydotnke pe v Proloviotpro Aisha Orazbayeva yio v mpaypatomoinon
ouvavAiag pe koppdrtio tov Kafka Fragments tov Kurtag 610 yvooto Café Oto tov Aovdivov. To 2010
nyoypdonoe to Jardin D’Iris yio. pwvn kon BroAi, yio tnv dickoypaikn etatpio Sargasso. Emiong, o 2013
GUUUETELYE OTIV MYOYPAPNON TOL KUKAOL Tparyoudidv Ko-uta tov Bacidn ABavaciddn (Yo ewv, Bloil
xau shd), ta omoio Ba Kukhopopnoet amd v 161 eTanpic.

Shie-Shoji — Mezzo Soprano

Shie Shoji studied at Trinity College of Music and the Royal Welsh College of Music, supported by Sir
Geraint Evans Scholarship. Prior to commencing her vocal study Shie trained extensively as a dancer. As a
vocalist of Shonorities, Shie has been actively collaborating to create new staged works with musicians
and other artistic disciplines, in particular —dance, drama, film. Notable collaborators include composers
such as Basil Athanasiadis, Evelyn Ficarra, Roderick Watkins, May Kay Yau and the choreographer Sarah
Fahie.

Her operatic roles include; SWALLOW in Happy Prince, NANCY in Albert Herring, KATISHA in
Mikado, MAD MARGARET in Ruddigore, SHEPERDESS in King Arthur, FORTUNA in
L’Incoronazione di Poppea, ZIMA in Les Indes Galantes, and MERCEDES in Carmen. Shie has also
worked at the National Reis Opera on their productions of Turandot, I Due Foscari and Boris Godoenov
(Netherlands national tour), with Cameron Mackintosh Production of Miss Saigon and with Carl Rosa
Opera Company CLOCLO in The Merry Widow.

New dance/music theatre works credits include; a solo singer in Love Suicide at Amijima, (The
Chikamatsu Project, Riverside Studios), Evelyn Ficarra/Sarah Fahie’s Submarine (Robin Howard Dance
Theatre) and later broadcast on Resonance FM.KAYE in Soap Opera (Albany Theatre), Night bed is in
mess (Ficarra/Fahie), Kurtag’s Kafka Fragmente (Vafopoulio Theatre, Greece). In December 2012 Shie
participated at the Café Oto concert series, performing pieces from Kurtag’s Kafka Fragments. Shie also
was featured at the recording of the CD “Clouds that I like” by Basil Athanasiadis, which was released in
2012 under the UK-based label Sargasso (www.sargasso.com).

In 2013, she recorded the song cycle Ko-uta, by Basil Athanasiadis, for violin, voice and sho, which will
be released under the same label in 2014.

étpog Xtepyrémoviog — DAdovTo

Amopoitoe pe dimhopo Apiota mopymesi and 10 Qdeiov Abnvav (Tagewg A. Potomoviov, Urs
Ruttimann) eppunvevovtag ce maveAMvio. Tp@T™ T0 Kovicépto tov A. Jolivet kabmg kot £pyo S1kNG TOL
ovvBeonc. Masterclasses pe Tovg Marrion, Gerard, Kovacs, Kroeper, Jans 610d&yOnkov padnpoto 1otopikd
EVNLEPNC epunveilag o€ 1oTopikd eAdovTa pe tovg St. Preston (Dartington School of Arts, AyyAia), Chr.
Gurtner (Austria Barock Akademie) kot St. Bet (Scuola di Musica Antica Venezia).

Q¢ cohiot &xel ovumpaéer pe v EAAnvikny Opynotpa Iatpomv (Sevd. Saulius Sondeckis) kabmg kot pe
v Sinfonietta Opynotpa Eyyopdwv (S1ievd. I'. Apafidong). Extog and tnv EAAGSa, epoovicelg oe
Teppavio. (Anpapyroxd Méyapo, Avopepo) kot Avotpio (Movoeio Iotopiag g Téyvng, Aibovoa
"Hofmannsthal", Biévvn, [Topyog Rothchild, Weidhofen) cvvumdpyovv pe v éviovn O180KTIK) TOV
dpaoctnpotnto o ABnva kot emapyio (kaBnynte eildovtov / povoikng dmpatiov Anpotikod Qdsiov
APaderdg).

Q¢ éxtaxtog ovvepydtng &xel epgaviotel pe v Kpatwkny Opynotpo AOnvov (d1evd. Tdatong
AmooTtolidng), ™ Zvueovikny tov Anuov Afnvaiov kor tnv opynotpo I maestri (dievd. Avootdoilog
21pikog).

Me 1o ovvoro 'EMIINEOX @uAlopetpd tn omdvia €pyoypopic. eved ®G amOQOITog ANHocloypoeiog
(Ivetitovto Axun,1998) e edikevon oy ednceoypaia niektpovik®v pécwv (Idpopa Mrdton 1999),
OTPEPEL TO LLOVGIKOYPOPIKO TOV EVIAPEPOV YOP® A0 TNV 16Topic TV EAMVeV pAoovTiotdy.

Q¢ edkdg ouvepPYATNg TOL TUNHATOG Epevvag Kot avamTvéng g EAAnvoyeppovikig Aymyng o Bépata
ddaokariog Tov PAdovToL £xel epyaotel ota mpoypaupata VEMUS, Prelude. Mg otdyo v evBdppovon
NG HOVGIKNG EKTOIOEVLONG OE OKPITIKEG TEPLOYEC TNG YOPOS oG ovvroviler 10 mpoypappo "EE
Amoctaoewg Movowkn Ayoyn".



Petros Stergiopoulos — Flute

He studied at the Conservatory of Athens and graduated with Diploma in Flute Performance (classes of D.
Fotopoulos and U. Ruettimann. His participation in master-classes with A. Marion, J.C. Gerard, L. Kovacs,
A. Kroeper and C. Jans, urged him to take lessons in historically informed performance on historical flutes
under St. Preston (Darlington International Scholl of Arts), Christian Gutner Austria Barock Academie)
and Stefano Bet (Scuola di Musical Antica Venezia).

As a soloist on baroque and classical repertoire he appeared with the Hellenic Orchestra of Patras and the
Athens Sinfonietta. Performances outside Greece have included Hannover-Germany (Neues Rathaus) and
Vienna-Austria (Kunsthistorisches museum, Haus Hofmannsthal, Rothschildschloss Weidhofen). His love
for the rare flute repertoire gave birth to the Empneos Ensemble. His love for musicography (IVT degree in
Journalism) gave birth to a Greek translation of Dayton Millers book on Theobald Boehm’s treatise for the
Flute and inspired ongoind researches on Greek flutists of the past. Petros Stergiopoulos’ interests are
divided in selected chamber music appearances, in cities and festivals around Greece, as well as in
teaching. As a special associate to the Department of Research & Development of Ellinogermaniki Agogi
private school he works on innovative methods of musical instrument teaching through the use of ICT as
well as in social networking projects for stimulating music education in remote areas.

Evyevia Botavomoviov — ITévo

H Evyevia BotavomobAiov cmovdace povoikn oto EOvikd Qdeio ABnvav kot oto Qdgio Ayiov Zte@dvov
amd omov o Nukia 15 gtdv mpe to [tvyio [Tdvov, pe Pabud "Apioto Topyneet , pue kadnynqepo v
Ao Mroywtliefa eva v 1d1a ypovid Stakpibnke pe 1o a’ fpafeio o€ Saymviopo vEmv KoAAteyvav.To
1992 amopoitnoe and 10 EBvikd Qdcio Abnvav pe Aimhopa [Tidvov, Apioto wouyneet ko BpaPeio, oty
&N g Aovvtpidag ZtoyidvoPa. [Mapdiinia ormobdace Avotepa Osmpntikd amoktdvtog to Iltvyia
Apuoviag xor Avtiouiéng pe tov Mydin Poldxn,to truyio @ovyrac pe mv Apetn I'kéka kot Atevbuvong
yopwdiog pe v Ohyo Ale&omovAov.

[Mpe pépog oe oepvaplo epunveing,Todoy®yIKng Kot S1000KaAING HOVOIKNG KOl TEVOL,GTLLOVTIKOV
KaAMTEYvaV oty EALGSa Ko oty Avotpia.

‘Exet eppaviotel wg coMoT mavov oAAG Kot 6€ TOAAEC GUVOVAIES LOVGIKNG SMUOTIOL UE SLOpOPETIKA
oynunota,octo Méyapo Movoikrg Anvav,oto TlaArdg, otov Tlapvacco,oto Mevavopela tov OMuov
Knoo1dg ko 6€ GAAOVG GUVOLALOKOVG ¥DPOLG Kot peSTIBAA oty EAAGSa kot tnv Tovpkia ,kabdc emiong
kot o Xopwdakd PeoTifdl cvvodevovtag v Xopwdia g Apyvpodmoing kot v Xopwdio, NG
Tpanelag g EALGdag oe EALGSa, XepPia won eppavia.

To 1998 exnpoodnnoe v EALdda oty "B 'Tlaykoco Movokry Zuvdvinon Nuvoikov" kot coppeteiye
oto opdvopo cd. Exel nyoypaenoet yio v EAAnvikn Padogpwvia. Exel eniong nyoypapnoet koppdria yio
mavo o€ EALGSa kot lomwvio Kabdg kot 1k Tng Hovotkn Yo Tondiko PiBA0 LOVCIKOKIVITIKNG EKQPOCTG.
Exet avomtdéer évrovn modaywywkn dpaoctmpidtmra ¢ kabnynirpie Movowmng kot ITidvov oto
B’ Apcdxeio Anpotikd Zyoieio Puykov 6mov epydleton amd 1o 1995. Eivan pélog tov Ioverdnviov
YvAAdyov AtevBuvidv Xopmdlakdv kot Opyovikdv Zuvormy.

Evgenia Votanopoulou — Piano

Evgenia Votanopoulou was born and educated in Athens, Greece.

She started playing the piano at the age of five and after ten years she won her first award as a young
pianist. She studied with L. Boyadjieva, A. Papastefanou and L. Stoyanova and in 1992 she graduated with
distinction from the National Conservatory of Athens, Greece, having obtained the Diploma of Piano,
Diploma of Advanced Theory Studies (harmony, counterpoint, fugue) and the Diploma of Choir conducting.
She has given numerous performances as a soloist, a chamber musician and piano accompanist among
others with the Choir of Bank of Greece in Greece, Serbia, Germany and Turkey.

In 1998 Evgenia represented Greece at the “Second International Women's Musical Meeting” and
participated at the recording of the homonymous cd.

She has performed for the National Hellenic Radio and recorded two solo piano works in Tokyo, Japan,by
the composer Basil Athanasiadis for a CD released under the UK- based CD label Sargasso (2014).

She has also recorded her own music for a book on kinaesthetic activities for children.

She is currently a Professor of Piano and Professor of Music at the Arsakeio School of Athens.



