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To ouvolo Shonorities mapouoidlel — Shonorities presents
ANTIOEXZEIX - ANTITHESEIS

Mouoikn lamwvwy, Bpetavwy kat ENARvwv cuvBetwv yia @wvr, BloAi & mdvo
Music by Japanese, British and Greek composers for voice, violin & piano

Shie Shoji - ewvn (Shie Shoji — voice)
>1éNo¢ Xatdniwoneidng — BloAi (Stelios Chatziiosifidis — violin)
Jasmina Samssuli - méavo (Jasmina Samssuli — piano)
MPOrPAMMA / PROGRAMME
1. Jo Kondo: Lotus Dam (pwvr, BloAi) — Jo Kondo: Lotus Dam (voice, violin)
2. Mwpyog Aswtodkog: Haiku (ewvny, mavo) — George Leotsakos: Haiku (voice, piano)
3. Auihiog Piadng: Navoupiopa (BloAi, mavo) — Emilios Riadis: Lullaby (violin, piano)

4, Jonathan Harvey: Lullaby for the Unsleeping (¢wvn, mavo) -
Jonathan Harvey: Lullaby for the Unsleeping (voice, piano)

5. Aya Okajima: Chromaticity (@pwvrj, BloAi, mdvo) -
Aya Okajima: Chromaticity (voice, violin, piano)

AIAAEIMMA / INTERMISSION

1. BaoiAng ABavaciadng: Shinobu Koi (31oAi) -
Basil Athanasiadis: Shinobu Koi (violin)

2. Sadao Bekku: Sakura Lane (¢pwvr), mdvo) — Sadao Bekku: Sakura Lane (voice, piano)

3. Jonathan Harvey: Flight Elegy (B1oAi, mdvo) —
Jonathan Harvey: Flight Elegy (violin, piano)

4, BaoiAn¢ ABavaociadng: The Cat in Love (pwvry, BloAi, mdvo) -
Basil Athanasiadis: The Cat in Love (voice, violin, piano)



MPOrPAMMA / PROGRAMME NOTES

1. JoKondo (1947-)
Lotus Dam (¢pwvn, BloAi) / Lotus Dam (voice, violin)

To moinua tou Les Murray, Lotus Dam (®pdypa Awtou), meptypd@el Tov KUKAO {wri¢ Tou avBoug Tou AwTou,
mou, TApadopévo OTa OTOIKEid TNG QUONG mapapével yahrvio. Ot dUo pelwdie¢ Tou Koppatiov
nepUMAékovTal 00U YaARvia, SnUoupywvTag, HEow TG PUOUIKAG aoTABELag, pla aioBnon oTaTIKNAG Kivnong.

The poem Lotus Dam by Les Murray, describes the cycle of life of the lotus flower that exists in balance with
the elements of nature and thus always remains still and peaceful. In analogy, the two musical lines
intertwine in an equally peaceful manner giving the sensation of a static movement achieved through the
rhythmic misalignment.

2. TIQPIrOI AEQTXIAKOZXZ /| GEORGE LEOTSAKOS (1935-)
Haiku (pwvn, mavo) / Haiku (voice, piano)
i. 5 Haiku - Mavoéhnvog kai TQitCikia (Soin, Chiyo, Ranko, Basho)
ii. 7 Haiku (Buson) iii. 5 Haiku (Issa)

Epya AITd Kal a@alpetikd, Baciopéva oe mapadoolakn amwvIKh Toinon Xaikou, Slagopwv moinTwy.
Mpdgtnkav HeTall Tou 1960-61, Mptv 0 CUVBETNG emokePBel yia mpwTn opd tnv lamwvia. Ta tpayoudia
avadelkvlouv TOV XAPAKTAPA TNG moinong xdikol, 6mou tn B€on MPOCWTIKWY cuvaloOnuatwy (“eyw”),
TaiPVOUV €IKOVEG, pUON KAl avTiKeipeva (“auto”).

Songs of abstraction and simplicity based on Japanese haiku by various poets. Composed between
1960-61, before Leotsakos’ first visit to Japan. The songs capture the essence of the haiku where the
creator’s personal sentiments are replaced by imagery, nature and simple objects

3. AIMIAIOZ PIAAHZ / EMILIOS RIADIS (1885-1935)
Navoupiopa (BroAi, mavo) / Lullaby (violin, piano)

O P1adn¢ dnuioupyei éva yhukitato vavoupiopa, péca amd amoomdopata HeAwdiwv mou BuuiCouv
akovopata Twv F. Kreisler kat F. Mendelssohn. Quoikd, wg yviolog pabntng tou M.-A. Charpentier kat tou M.
Ravel, daveiletal amoé 1o YOAIKO UQOC yia va VTUOEL TO TIPOOWTTIKO TOU HoUOoIKO 18iwua, Katagépvovtag, £T01,
va TAvTPEPEL TOV YOANIKO IUTTPECIOVIONO PE TOV EANANVIKO AUPICHO.

A sweet lullaby by Riadis with overtones reminiscent of Keisler and Mendelsson. Having studied under
Charpentier and Ravel, Riadis is clearly influenced by the French impressionism, which he manages though
to successfully combine with the Greek lyricism.

4. JONATHAN HARVEY (1939-2012)
Lullaby for the Unsleeping (pwvn, mavo) / Lullaby for the Unsleeping (voice, piano)

Xwpic apgifolia éva amd ta mo avriouxa vavoupiopata mou éxel ypdypel moté o Harvey. H adidkomn
MEAWSIKA ypapun TG ewvrig Eedimwvetal TAvw amd To évtovo ostinato Tou midvou, Snpioupywvtag pia
aioBnon puotnpiou kal aywviag.

Among one of the most unsettling lullabies Harvey ever composed. The soloist's meandering melodic line is
suspended above a throbbing ostinato in the accompaniment, creating a mounting sense of mystery
and suspense.

5. AYA OKAJIMA (1978-)
Chromaticity (@wvn, BtoAi, mavo) / Chromaticity (voice, violin, piano)

H Aé&n chromaticity (xpwHaTIKOTNTA) ONUAiVEL TNV TOCOTNTA XPWHATOC KAl OKIAG TTOU TTEPIEXETAL OTO XPWHUT,
ave€apTATWCE TNG PWTEIVOTNTAG. H Soun Tou cuykekpipévou Epyou KaBopiletal HEOW TWV TPIWV EKTEAEDTWVY,
KABe évag amod Toug omoioug €XEl OIAPOPETIKN XPWUATIKOTNTA. X€ avaloyia pe Ta Tpia Bactkd Xpwuata Tou
QWTOG (KOKKIVO, TPACIVO, UTIAE), Ol TPEIG EKTEAECTEG QVTIMPOOWTEVOLY, €MONG TN XPWUATIKOTNTA
OAOKANPOU TOU £pYou.

The word chromaticity is an objective specification of the hue and saturation of a color regardless of its
luminance. This work is constructed by means of the three instruments (voice, violin, piano), each possessing
different chromaticity. Also, in representation of the three primary colours of light (red, green, blue), the
three instruments additionally express the chromaticity of the entire composition.



AEYTEPO MEPOZX / PART Il

1. BAZINHI AGANAZIAAHZ /BASIL ATHANASIADIS (1970-)
Avegopoloyntn Ayamn (BroAi) / Shinobu koi (violin)

Baolopévo oe éva xaikou tou Kigin, To épyo ek@pddel Tnv avtifeon petal okéPng kat Adyou. Aev ival Aiyeg
POPEC TIOV, OE AVTIOEDN JIE TOV XEIHAPO TWV OKEPEWV 0 AOYOC AKOUYETAL SIOKEKOUMEVOC KAl ATEANG.

“AAiuovo, aduvdtnoa e€aitiac tng kaokaipivri¢ (éotng”, amdvinoa kai Eéomaca ota KAduata

The work’s source of inspiration is a haiku by Kigin. The main point of influence is the idea that spoken words
and thoughts don't always correspond. Although thoughts can be continuous and coherent, speech can be
often fragmented and incomplete.

“Oh, my thinness is caused by summer heat”, | answered, and burst into tears

2. SADAO BEKKU (1922)
Cherry Blossom Lane (¢pwvi}, mavo) / Cherry Blossom Lane (voice, piano)

To Tpayoudl, oklaypagei pia oknvr evog avolEIATIKOU amoyeuATOC e avOIoUEVEC KEPAOIEC KATW ATt TO
AlyOOTO ATITOYEVUATIVO PWC.

The song depicts a scene on a spring evening, with cherry blossoms blooming under the dim evening light.

3. JONATHAN HARVEY (1939-2012)
Flight-Elegy (BioAi, mavo) / Flight Elegy (violin, piano)

H EAleyeia tou Harvey eival aglepwyuévn otov yvwotd Ploroviota Peter Gibbs, mou Atav g{dpxwv tng
Jupwvikng Opxnotpag Tou BBC tn¢ Xkwtiag. O Gibbs unipée Adtpng twv agpomAdvwy Kat SUoTUXWG
oKOTWONKe UTTS puoTNPIWOELG CLVONKEG, 0Tn AUTIKA ZKwTia. To owpa Tou Bpédnke Xwpig kapia ypatlouvid,
MOKpUA amd To aEPOMAAVO TIOU KuPepvouce. To €pyo METAQEPEL TOV aKpoatr ota UYn Twv albépwy,
SlakonTovtag, e évav QIAATN cuvTtpIfnc.

Flight-Elegy is an Elegy for the RAF pilot and violinist Peter Gibbs. He died in mysterious circumstances. He
took off at dusk in his plane from a remote sea-lochside spot in Western Scotland, never to return. His body
was later found without a scratch or a trace of sea salt a few hundred yards inland. The plane has not been
found to this day.

4., BAZINHZI AGANAZIAAHZ /BASILATHANASIADIS (1970-)
H Epwtevpévn Mata (@wvn, BloAi, mavo) / The Cat in Love (voice, violin, piano)

‘Eva ané ta mo evdlapépov XapakTnPLoTIKA Twv lamwvik®wv xatkou gival n Airdtnta tng y\wooag. Katd tnv
mAsloPneia toug, gival Téca ankd mou akopa Kal éva Pikpo maidi urmopei va katavonoel. MapdAia autd
BewpouvTal aploTOUPYHATA EKAETITIOUEVNC EKPPAoNC. AuTh N aloBnTnKn KpURel TepdoTiec SuvatdTNTEC Yia
TNV oUyXpovn HOUCLKA KAl TEXVN.

H epwtevpévn ydra sivai yia Abrnon, and tnv apxn kiéAag kAaiet (Yaha)

What is most interesting about the Japanese Haiku, is the simplicity of language. In fact at times is so simple
that even a little child can easily understand. Yet they are considered as masterpieces of refined expression.
This aesthetic can have a great potential in contemporary music and arts.

The cat in love is pitiable, Caterwauling from the beginning (Yaha)



NMAHPO®OPIEZTIA TO ZYNOAO SHONORITIES

To clvoAo Shonorities eival éva GUVOAO KAAITEXVWY TTPOWBET vEa €pya amo oLVBETEC SLAPOPETIKAG EBVIKNG KATAYWYAC.
Mapd\ANAa e auTd Ta VEA €PYa Ol CUVAUAIEC TIEPIEXOUV KABIEPWUEVO PETTEQTOPIO, TO OTTOIO EXEL EMIAEXTE! EIOIKA £TOI
(WOoTe N ekSAAWON va AMOTEAEL pia eviaia BeaTIKr evoTnTa.

Ol TOPAOCTACEIG TOU OUVOAOU €XOUV XpnUaTtodoTnBel péxpl Twpa amo 1dpuata 6mwe To Japanese Society for the
Promotion of Science (JSPS), Calouste Gulbenkian Foundation, British Council, Daiwa Anglo-Japanese Foundation kat
the Sawakawa Foundation. To olUvoho Shonorities éxel MapousIdoel cuvauliec otnv lamwvia oto lMavemotruio
Mouaikn kat Kahwv Texvwv Tou Tokuo, Sapporo Kitara Concert Hall, Kushiro Cultural Hall, To Mavemotruio Canterbury
Christ Church otnv AyyAia kal o @eoTIBAA 6Tiwc To Ekon Festival kal Canterbury Festival (AyyAia) kat To Art Pass Festival
(larmwvia). To 2010 1O CUVOAO TTPAYLATOTIONGE NXOYPAPNOELS yia To CD Tou Baoian ABavaciddn Clouds that I Like, To
oroio kKukAo@opel amo v Slokoypagikr, etaipia Saragasso. To 2013 ohokAnpwBnkav TEPETApW NXOXPAPHOEIS
SlapOpwWY KOoPUATIWV Tou ABavaclddn, o MPWTOMOPIAKOUS cuvSIaopoUS OUTIKWY Kal lamwvikwy mapadocIaKwy
opyavwy mou Ba Kukho@oprioel To 2014 kal apyxég Tou 2015 and Tny idla eTaipia.

l'a mepIooGTEPEC TANPOPOPIEC TapaKahoUE deite oTnv IoTooeAida www.shonorities.com

Shie-Shoji - Mét{o onpavo

H Shie é\afe amd pikpr) pabnuata xopou amd TNV PNTépa NG Tou Eival Kataglwpévn XopeuTtpla kal Saokaaa
KAQOOIKOU lamwVIKOU X0pOoU Kal OTnV CUVEXEID OTToUSACE KAACIKS Kal CUYXPOVO X0po. 2TnNV AyyAiQ, ApxIoe OTTOUOEC
KAQoOIkoU Tpayoudiol kal Bedtpou oto Trinity College of Music Tou Aovdivou pe Tov John Wakefield kai oto Royal
Welsh College of Music and Drama pe tnv Myriam Bowen, kepdiovtag tv umotpo®ia Tou opyaviopou Sir Geraint
Evans.

Exel epunvevoel pdroug, énwe tnv Nancy otov Albert Herring, Katisha oto Mikado, Mercedes otnv Carmen, Fortuna
otnv L'Incoronazione di Poppea kat Zima oto Indes Galantes. H YUUUETOX TNG O LOUGIKA oUVOAd TTeEpNapRavel kal
Siebveic Toupveé pe tn National Reis Opera, kaBw¢ kat pe tnv Carl Rosa Opera Company, Ue TNV Omoid CLUVEPYAOTNKE
otnv mapaywyr) Miss Saigon (2005-2006). AKOUN, €XEl EUPAVIOTE! O TTAPACTACEIC UOUCIKOU BedTpou w¢ Kaye otnv
Soap Opera kat Clo Clo oto Merry Widow. Qg coh(oT, €xel Tpayoudrioel oto Requiem Tou Mozart kal oto Salve Regina
Tou Haydn pe tn National Chamber Orchestra tn¢ Ouahiag, oto Gloria tou Vivaldi kat oto Passion and Resurrection Tou
Jonathan Harvey, otov kaBedpiko vad tou Canterbury.

Ano to 2007 kal wg onuepa n Shie eival n kupla tpayoudiotpla Tou cuvolou Shonorities, e CUUUETOXN OTIG
NXOYPAPNOEIG TNG LOUCIKAG ABavaotddn mou KUKAO@opoU amd Tnv SIoKOYpa®IKK eTalpia Saragasso.

ItéMog Xati{niwon@idng - BloAi

Metd tnv amogoitnon tou and 1o Néo Qdeio Oeooalovikng o 2TENOG éylve OekTOG e umoTpogia otn Royal Academy
of Music Tou Aovbivou, oe nAikia 17 etwv. Ekel, améktnoe Touc Tithoug Tou Bachelor kal Tou Master, e umotpogia yia 1o
beltepo amnd 1o “ISpupa Yrotpoeiwy Qvaonc'.

O ZTENOG €xel SWoEl OUVAVAEG OONO Kal LOUOIKAG dwpatiou otnv AyyAia (Wigmore Hall kat St. Martin in the Fields),
otnv EM\&da (ABrva, ©ecoarovikn, KaBdha, Katepivn, ET3) kat otnv lanwvia (Tokuo - Mavemotruio Mouoikng kat
Kahwv Texvwy, Sapporo — Kitara Concert Hall, Kushiro - Cultural Hall). Exel cULUETAOKEL O TTOALGPIBUA PEOTIBAN, OTIWC
Ta: Brighton Music Festival, Swaledale Festival, Ekon Festival, (Bpetavia), Pacific Music Festival (lanmwvia), Anghiari
Festival (Itahia), evw €xel dwoel atopikd peottdh oto Canterbury Festival , Sani Festival kat Sounds New Festival. Q¢
HOUOIKOG 0pxXAOTPAG, EXEL AABEL UEPOG O CUVAUANEG oTnV AyyAig, ITahia, Xkwtia, EAN&GSa kat lamwvia urd tn SiebBuvon
apxlMoucikwy 67wg ot Sir Colin Davis, Sir Charles Mackerras, Bernand Haitink kat Viadimir Askenazy. AkOun, CUMUETEXEL
og 0pxNOTPEC, OMW¢ ot Southern Sinfonia kat Guildford Philharmonic, kaBw¢ kal o NXOYPAPATEIC AUTWY OE ETAIRIEC
onwc ot Naxos kat Nimbus.

To 2012 ohokhnpwoe tn Aidaktopikry AlatpiPr) Tou oto Canterbury Christ Church University, ue éua tnv avaiuon kat
€pUNVEIa TNG HOUOIKNG Tou Schoenberg, éxovtag e€ac@aAiosl T TplETH unotpo®ia Research Studentship Award. Ano
10 2008 S104okel BION/BOAa Kat bivel SIANEEEIG Oe BEATA HOUCIKONOYIAG, HOUCIKAG AVAAUONG KAl HOUCIKAG I0TOPIAG
070 (810 TTAVEICTAIO.

Jasmina Samssuli - Mavo

MVWOoTH Yo ToV AUPIOUO TNG Kal TN YEUATn mABog eppnveia TG HOUCIKNAG amd Tov Bach éwg kal 1o olyxpovo
PEMEPTOPIO, N TTiavioTa Jasmina Samssuli éxel Tn omdvia IKavOTNTA Va EMKOWVWVEL TNV Bla TNV ousia TG Pouoiknc. H
oUVOEOT) TN WE TO KOO Elval amoTéAeoua TNG eualoBnaoiag Tou fou TNG KABWE Kal TNG KABNAWTIKA eAeUBepNnC Kall
Tveupatwdou¢ epunveiag TNC.

Ymoudace otn lepuavia, mpwta oto Universitat der Kinste (UdK) Tou BepoAivou kat katémv otn Hochschule fir Musik
und Theater Tou AufoUpyou. Y& avayvwplon Tou eEaipeTou TAAEVTOU TNG, €yive Oektr| pe umotpogia oto Guildhall
School of Music and Drama tou Aovdivou kat katédmiv otn Mozart Academy g Mpdyag. Mpe To Master Tng and v
Royal Academy of Music Tou Aovdivou émou pedétnoe pe tnv Joanna MacGregor Kal mpodo(@ata OAOKANPWOE TN
AISaKTOPIKA TNEG AlaTEIRN.

H ouppetoxn Tng oe S1ebvr) pouatka eeoTIBAN (Schwetzinger Musikfestspiele, IMS Prussia Cove, Southeast Asian Music
Festival) odrjynoe o€ kovtoépta og Eupwmn, Appikr kat Acia. Exel mai€el yia Siéd@opouc padlo@wvikolg oTabuous otn
lepuavia, yia to 'Radio France' kat Tnv Association Relative a la Télévision Européenne (ARTE) cav COANOT aAd Kal
OUMLETEXOVTAG O€ OUVOAA HOUGIKAC Swuatiou. Mpdopata ¢Swaoe To TPWTO TNG KoVTGéPTo otV aiBouca Philharmonie
Berlin Tou Bepohivou.



