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THE SECOND PART PROGRAM
BRITISH CONTEMPORARY MUSIC

HERE has been an increasing number of Western

composers who, at least once, have used elements
of Japanese culture as the main subject, or inspiration
for their compositions. In some instances, these elements
have become an organic part of their expressive resources
through their consistent application on their works.

Analysis of such works has revealed a closely-knit rela-
tionship between the aesthetic/expressive vocabulary of
the inspiration source and the original work. Although it
is obvious that such a relationship can greatly vary between
different compositions, undeniably the most prominent
aesthetic principles of Japanese classical arts and music (e.g.
asymmetry, ambiguity, simplicity, sobriety, fluidity, incorpo-
ration of noise) can also be observed in such compositions
transferred from the source to the music work through a
subjective process of inner osmosis.

The second part of today’s program presenting the
contemporary aspect of British music, demonstrates such
example of works featuring the potential of Japanese aes-
thetics and culture for contemporary music composition.

Japanese cultural influences are manifested throughout
the program through the references on Japanese-related
subjects (i.e. haiku poetry, classical literature, bunraku).
The presence of Japanese aesthetics is also prevalent, rang-
ing from the ideas of spatial flexibility (ma) and irregular-
ity (fukinsei)—originating from the Japanese architecture
and space organisation—to the expressive subtlety and the
non-rational organisation of ideas—usually encountered
in Japanese poetry (haiku, renga).

The use of Japanese traditional instruments (sho,
20-stringed koto), introduces the Japanese sensitivity of
virtuosity and beauty. Virtuosity is more associated with
an inner state of serenity rather than the exuberance in a
performance while beauty is more concerned with grace,
elegance, detail in sound and presence, rather than expres-
sive indulgence. The Japanese instruments, which due to
their constructive peculiarities seem to perfectly encom-
pass those concepts, offer a valuable source of information
for the contemporary composer, on how to maximize the
musical effect through limitation and how such limitation

Commentator : Basil Athanasiadis

can shift the composer’s focus to the very fundamental
questions on sound and its properties.

Often Japanese-influenced works created by non-Japa-
nese artists have become a new source of inspiration not
only for Western but also for Japanese artists. Such phe-
nomenon of reciprocal cultural relationship is in essence
the basis of creativity and cultivation of a diverse global
cultural consciousness.

The preparation and presentation of this project has
been made possible through the generous support of the
organization jsps (jsps Post-Doctorate Fellowship Award
2010-11), the kind support of Tokyo Geijutsu Daigaku, the
invaluable guidance of Professor Tatsuhiko Nishioka, the
indispensable help of Professor Roderick Watkins, and all
the performers involved who have diligently dedicated their
time to prepare this program.

q’mgmm ‘Note

I. Michael Finnissy

Hinomi (1979) 08'00"

Hinomi for solo percussion was written at the request of
Nottingham University Music Department, for Elizabeth
Davis, to whom it is dedicated. The title of the piece is
taken from the Japanese bunraku—a play in which a bell
positioned at the top of a fire warning tower is rung to warn
the villagers of an impending attack by hostile outsiders.

The work is rich in references on Japanese aesthet-
ics with a particular focus on the spatial flexibility (ma)
and irregularity (fukinsei) achieved through the elastic
temporal organisation (use of constant acceleranti and
ritenuti) and the largely irregular rhythmic organisation
employed throughout.
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I1. Basil Athanasiadis
“Dance of the Seven Veils (2010) 10'00"

This work has as its theme the number 7, focusing on the
ways that veils of different texture and colour, move and
interact with light.

More precisely the work features seven types of move-
ment and light attributes organised in short sections each
featuring a different mood ('stillness, slow swaying,regular
swaying, ‘irregular swaying, 'vivid movement, light through’
and colourful’). These attributes are presented in an irregu-
lar order and often overlap to create a fluid continuity. The
presence of number seven is also evident in the number of
chosen instruments (2 vibraphones, 2 cymbals, 3 conga
drums). Aesthetically, the work is part of a series of works
featuring elements of Japanese aesthetics such as irregu-
larity, quietness, unpredictability, non-development and
absence of logical coherence.

Dance of the Seven Veils which was commissioned by
the Canterbury Sounds New Festival was premiered in
Canterbury in May 2010 and broadcasted by BBc3.

III. Roderick Watkins
Tsuyu 10 yo (New work) 10'00"

this world
is a dewdrop world
yes... but...

dawn’s glow
hasn't quite yet dyed
the dewdrops

bell for the ancestors—
in falling dewdrops

it rings

unaware of life
passing like dewdrops...
they frolic

in this coolness—
grateful drops

of evening dew

This work is one of a number of pieces of mine inspired
by traditional Japanese haiku. It is these poems’ enigmatic

and epigrammatic qualities which have led me to find
them so provocative as a composer: in their richly com-
plex, sometimes obscure connotations and multiple mean-
ings, as well as their highly structured, distilled, formal
properties, they mirror those qualities that I most value in
contemporary music.

This piece in particular is a response to Issa’s famous
poem, tsuyu 1o yo wa tsuyu no yo nagara sari nagara—writ-
ten, we are told, upon the death of a child. This haiku is
almost endlessly fascinating in its internal structures and
thythms, its employment of apparent contradiction, and,
of course, the semantic richness of the words themselves
(augmented by the autobiographical context). The tension
between the implicit acceptance of the world’s imperma-
nence, as captured in the familiar phrase tsuyu no yo, and
the deeply human regret captured in the “and yet” of nagari
sari nagari is the principal motivation behind the piece.

The words of the above haiku, however, are never set
in their entirety in tsuyu no yo, and are only pointed to, or
referenced, in fragments distributed throughout the piece.
Instead, the soprano is given just four of Issa’s literally doz-
ens of haiku on dewdrops (tsuyu) which in their chosen
succession dictate the shape and direction of the piece, and
reflect different aspects of the original haiku.

The use of traditional Japanese instruments, the sho and
koto, is a new departure for me, and has been a most stimu-
lating one. In imposing unfamiliar constraints upon my
composition techniques they are, of course, paradoxically
liberating; and in importing into my language the deep
resonance of an historical culture that I am much inspired
by, but from which I am necessarily an outsider, they are
also humbling. This piece, then, is a respectful attempt to
engage with various aspects of Issa’s remarkable art, and
to extract from it insights relevant to another time and
another culture,

IV.  Basil Athanasiadis
Clouds that I like (new work) 15'00"

This work is a setting of an excerpt taken from Sei Shona-
gon’s classic The Pillow Book.

The music is a reflection on the simple yet colourful and
fluid imagery portrayed in the text.

“I love white, purple, and black clouds, and rain clouds
when they are driven by the wind. It is charming at dawn
to see the dark clouds gradually turn white. It is moving to
see a thin wisp of cloud across a very bright moon”
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Composer : Michael Finnissy

SAT NV T 4= A—131946 ER VN E N, JEE 3 % KD Foundation F 78 B
ELTHEDS, MRKFTA—F—F - A7 4=V ALV 7Y — - Searle \2{EM %, ZIc= N4 -
Bebow EA 7V - v AZIZET /2 [iGEL, 2124 X)7 T Roman Vlad DT THAT, HO/EMM I
BT REEN, 210708 - SUATHESN TS, FICRVEY - v 7 U RFV— LV AR (B
B ) O RFIBPAIGEL, EMREL TRV - av Ty RI)— - KU R - 2T 4= LT -
FUN—=b (TN =b XA F23=—), Strider, Second Stride 2 ELILFHIEZ T - TV
Bo 240 BBALVEMBIIA RS, il Fush, mMzddh, BRNRlrEIne N—2
K= AT 4= R, T A ZEMEE T LT on, M © Ll - BuXshTode Verdi
Transcriptions and Folklore (Metier Records), Red Earth ({2 : BBC 2¢%E ], NMC record-
ings), Banumbirr ([ : ¥ F=—- 777 - 747 v, ABC Classics), English Country Tunes
(Finnissy Hiifi, Etcetera Records), Mars + Venus and other Ensemble works ( {#%% : IXION,
NMOQ), iEH N E R 2% (2 Kreutzer Quartet, Metier Records) LEDEFE SN T 5, Th
SO THATAHTRIEELIEMAEDO—A] (BBCa—Yv2r - =H2Y, 19984 ), 4
FYATHRKDEELFIMHN T —T 1AM (27252 CD, 1998 4 ) LEMFR»LEOBBERRI

PeliE : a7 )y 7 - ThF VA
Composer : Roderick Watkins

TR ARTAYS (AN) ) THEELLTE ZLEMEPAAIHE, AF)AWELEE T E
RO RF AR LB I, TEED, FHNO TR STEMEZMSL, &I Lever-
hulme #EPFRFAELLTHAILNI, VFv—F - KT2y, R RE—=Y NV A-T 2
T ANV REHIELI, 272, VD75 AN B KT IRCAM) O - 3>
Va—&— 32— v 7H%E%E (Cursus de Composition et Informatique Musicale) T— 4 [ #f
Fh A, CMBBET a—2A7 102 - AR OREGRIEMICRIANDINLH5T 2, Trobm
=2 AKX THHDR KD NI EDOEHUDHY, TRIAEIMBIZEE (compositeur en recherche) EL
T IRCAM ZfE§EL, WHLE T A IRY 7h7 =7 Modalys OBFSI D70 VEIITERICIE,
1997 432y ARy Ny (TN ALLLEMEE ) TINV I A - v aT vV REORV NV - 20T 4=
Ty IV WIS NICRMOZENZEAXT [The Juniper Treel & iiis, flllcoL Zinya—
AT Ay 2 EBMERMIEENIERE I Ea—%—128% [The Looking Glass] (IRCAM THillfE ),
N AGIBZTOAVE2—K— - 32—V v IDAAXL—ar [Sound in Spacel] 73Hb. FIC,
AZ)TDEY T I NF v — ) ZEMER PO RFLSNTHIVELI R M~ 4 28] [Labirinto] TH, %#rt
IL M= I ABMBEDENTVS, HEiLHEMD TRed Light] & T'Who walked Between and
Seill] &, TV Ty - v Tr=TOlbICE >N, BRI TSN, 7, TLight
s Horizon] W7 AVADY av X - K7 XV ARFLBEM I RFLS NI THL, RN ZEMEC
1% T'A Valedictionl, [Of Weeping (V757 - HipE)a—&—- - FYX7N -7 /7 )], [Last
Light( 77V 4 vb- €7/ )1, [Atthe Horizon( 7 /v—F-¥7 /)] RENDHD, BUEE, A%
)=+ ZIAANF v —=F RFTHERFEOF IR - BUCE R ZOHIRME AT 2. 27C
Sounds New Festival ZiZZ H &S ORI AV N—ThY, Hvx XY —EHHEETILE W F1E
MR L BIEMATHO T REFEOH DL, BUEE, Y EZRY— - IFAANF v —F KFETEHEEN
DFFRFEEVEM - B F A DOHBZIE HAT T 5, 272 Sounds New Festival ZE4i1 2 H X DA%
AUN=THY, o) —FRETEIIE TAEMR L2 Ea XHOF KEE B D2,
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Composer : Basil Athanasiadis

NN THFTTUARFV T MBOEMRTH L, =T 1 & ZEBE (Trinity College of
Music) D LB T KXYV - LAY 4o 2 HIHL, FEFFEF v XAEE 225 FER,
GV. 2—=F = 7y 23 FRELTRE T H RO LIRS, K- - Sx—y i $
T2, 2DBERT VY2 - TEF U AER =V - SA—=Y U DIRED T, Yatr Pty - =T AR
2, AVEAN) = ZIGAAN v —F RFPOW A T2 AL LT 2 A, TEMIEHLE
PR DS, F U ARE B G S LI LS 0o AEOIEM TIIFIAARED TE - K (b
O 80%) ) AL, iU 2004 4 DBEO T L R O L RIFEO ER LT —<thoTv b, fE
mmika—my X, FAYVG, AF X R T YT T, London Sinfonietta, Amsterdam Loeki Stardust
Quartet, Mondriaan Quartet, Silk String Quartet, Okeanos, Alea III, Shonorities LED7 >
> 7 v%, BBC Singers, Wells Cathedral Choir, Cambridge Chapel Choir of Selwyn College,
Montreal Christ Church Cathedral Choir LEDFMRIZL) RSN TV S, BEaHIA v 7 AT 4—F
KW, 2F A7 Y8 - 32— 7RG EN, Organ and Choir, Dutton Epoch, Regent
Records and Fonorum koo a— N2 Lk E b)) — RSN T05, AT, B E KD
Polytonon L#ERE Jazz&Jazz (2009 4F 11 - 12 J'5 ) (S LR COBEE S, FVTRETEHRFAH
Thomas * Tamvakos (ZEVFEERIN T2, Z0Ofli, FEETEEHRELy £— (BMIC) EFV vfE
ARG RHTRL, 2708 S Shonorities DRI FH L TOWEIBIT-> T2, 2010 4F 1 HiZk
HUHBTE, BARPMIRM O 2010-11 FE L BFZE 38 2 A LU THOLERAT R 2 R B L, THVED
HEREOAROEMAE R (FREL ARG ) OIOOIEanl R I ICROMA T2,

O Ry U SE
Voice : Shie Shoji

i S o XA FTHERE, v Ny TRI=, OLY ALV ZIGDL, M =T —EHRF T
PR HIL, U2 Sir Geraint BEERZIRATNT 2V a Ly P AT I0—P v & FT=ICT
W7o RV RIS, ¥, 2—FALLT National Reis Opera ( 4724 ), Carl Rosa
Opera (3EE ) DA ~XF [Turandotl, I'1 due Foscari J, [Boris Godunovl, I'Merry Widow] O
=y 37—, 32— AV Tk Cameron Mackintosh 70 & 72 22424% TMiss Saigonl
DIEEY 7 =S e BAFROTE TRIAGEL T2 K EOEI S, R FREAC
AL Em OB 4 #HARLS—my S TR, MEELLH, Y7 44) kDT 24 TryFr D
Ekon Zlr & 4 &3, M7 025 L THAEANT 7 ATy =2 P ik

—_—
o
-
=

TR N

20-stringed koto : Noriko Tamura

6 MIVFHITFIEEERI5, 1989 4F IEIRIPIERHERMITEE . 1994 4F TR 5 BEARL 22 2L I,
MIEZH, MifiA. 1995 4 IEIRE RPEATZEF 33, NHK 3R E TR EFE, e
T, B (HA HEZER) L2 ad v MY A 2ovBfiE. 1998 4F HARE B AR, 41 4 [0 J] i
R, WAVAE, MR, U4, TrE~OliE, CD #FREOMBHINISI. OELY,
TN EEIEF =2 TR CBUEICE TR, FrEMEM R ORI HELED
ARG E 2179, 1999 4F NHK F34 —7 1 av A6, 2003 4£&Y, SULIT TARYO#E G 24
RERHIE | Ja— A RS DIEAER) AT, ZHRERPAY, 2004 4F 45 11 [ER
RaaEEMEar 7T, B 1 (BIEE) 8. 2005 46 i TRE, 82 mPafsh
VYA ZVEIfE. NHK #E 7Ly TEaE RS i, (A B9 7Rl =Rzl T2
=24 ®iHiZE) 2007 4 NHK KiMFZ7~ TR S84, 2008 4F 4 8 MHIHIBIE %
WZar 27—z T, 3 MZE, 2009 4 2,6,10 HAILTO L HE#E &#ME B, Bl
1, =8, ZRoOTRIMIOBURINCEL2 T, WLGHBERI 217, IEIRITE MM, EIRE
ZH, MR, HAZM S H. BASERERIBH. RS 5K I8 Eak .
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RS AR BT

20-stringed koto : Keiko Hisamoto

AT, Z PRSP S CREKICI S, B R 5 5 R B3 . NHK H2EHhE
HEWEME T NHK BEA—T1oav Gk, NI o X4 - AU FASTREE, 772 Vv TDif
AVAEIZB . NHK-FM DBEoULLE) i, i, 77— /NERTOF47 I, AR
G EDIHS:, M v VEDATRL—2 2 A ERINCIOMLA, e 2Eph, B
15, KEALM. XHAERAEIE, HAGTRENFR, $ROKLFRFEMBH#

B g R

Sho : Naomi Sato

19754 A2, WRUZEM KA B AT BRI 7Y 7 — VB RE, 7 BAT v 2 DR KA b
BT o BOEMRAAEFHCRIFHELTEZ A & Ui F . 19984E 87 AT v & L LRI TEE)
ZRAtE, 20034FLY Nieuw Ensemble/Atlas Ensemble (7 LAAT VX L« A5 %) DU F 25— AbAY
N—ELT, LT SR OMA B DR IR EDOTODOT— 2 a7, FINELAH, (SHHED-TE, 2
0054F12t, N— N—FNRE, = F Fa—tyY KF, J—AL—AX KT THREHR G EDOIEENS
HHIGFHEBUCE HE] DV 2 F =) ALY . 20064F12IE AV RV KT, 20004F123 Y7+
WET RKFTFATAARICTBEOL 2 F v —Lt~v AKX — 25 275120 4% T2, Nieuw Ensemble, Ives
Ensenble, Aurelia Saxophone Quartet, Nederland Vocaal Laboratorium, Dansgroep Kriszitna de
Chatel (UL EAZ2 %), Fontana Mix Ensemble ( /4)7 ), East-West Festival Ensemble ( FA> ) 7
LG, A5V XK MBPIIUD, N4V, TI5V A WIX T 7 ARV, ALY, Fr~—2, T4 UK,
Fx3, T AV, A=A TCTHAR T —=lc L2 —Me B B L Tare,

TrAX) Y Ik S
Violin : Ryoko Arai

BRI & 0 R B AR, WP PHTER, N—I7r—F RIS ER, —a—a—
IMNAN—==—=T Wy 2 REEZTT =— - AV 7747 O LI, LR T, f£¥he
~— VUG EAEM s L, PMFE, 277 B EBEE RS, foo— N—0 FaRspLismL,
F—r AMTREN RO PR L . 2004 4EXD 2527 — - NADT 24 Y= AN LTHK, 7 AV,
BETHBEH P, BUE, DB T &S SRR B3R

TAF T WA PN
Viola : Sayo Takimoto

WRERRPFZE, FRFRFABE T R RER2ERRT INEMNSNEHESR
DYYAMIEITM AR FIK, BHRRZ R . 200648 FEALBEHT A& 5 21, ¢T3
hE%ZE. 2008, 20094 PMF (2& ). 201045 153 M H{H dLHE R Hr A 22 25 THLIBE
SBIEEIE N YA SR RAMR L, AR, ENRRH W, 25 A O 5 R ki
BHEA =T AR BN, va—T7 v 7 e B
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Fxu: AR BT
Cello : Asako Hisatake

AR - 0 S AP A SR B O U 27 Bl K 27 B iR AR S e, TR R S BRI ZE R 2 e T AL L
75V ABESLRVE— FHRBE R e — S H TR T, AR E L ZE T, 2003 £ EIRE
B3, HAPHMIERIE B2 A0S, ST, ok e, HHAE, = For 2. Xy
T RIChiighe BUERAIE SR F A RH# Mo

FIZE8 - MeARE S

Percussion : Fujimoto Takafumi

RRTE R AERFE . RRUIEM R EF R R . s BN T gv — T = — LB E S
FAvoR=ZE, FTEBWEZRN [SHUN-KA-SHU-TOHJ $#iC =)o "7 v 7w
quint) DfRFE, A—7 APTPBR G ROF B0 HIES) - KFETOLBHIZEHEOF5 2003
FELYET = AL - BHOATEDT 24 82747 THEB R B Mo % AR RN—ALLLIY 747 TR
LB RN B Z2 S FAR IO LML L

FIHEEE - bK Bkl

Percussion : Mizuho Hayashi

2008 4F BT EA K5 R 2 IR AR AT BB B A . (R, ATz av iG55 33 1,
34 M2 RENEENHE S IR BTV T AV THNE, 72, 2008 4R VY AL T S as
F NI ERT4VN—F =T, 2010 TR GURBREF LR E, 2008 427 v HY A LT RS 2 2
ZMo 2009 4E /A HACHEIBS IS, SIS, AT RWE, AERM, BAKS, i
FUOKKICHiH, BUE, A—r A7, BUCES, FNE, Ry 7 AREY v v e lbT A2
vH—MIHE, S—Avrara=yh [HARROMI-YAH!] (- a3—% ), HAF RO
T 2475688 Duo IHRESTRE ZEZR) A0 —,

FI2E% - B

Percussion : Missa Makino

WPOEIY v, €T/, e b= BB, RO T R P iabh 5, M5 IE
SIS G G S R AL — AR BB K B A R A S R T R S A, TR
FHICE—= 7 ar— DY) AL TE R 74y~ —F =R LI, chETic=Yo N
RO E e HEARFE S, MBI T, SR T- ORI, SPRRPIEARE L, FAREH, 44
DE S, BAERKF A LI VECEEL, A—7 AT, WRZ%E, SNEE, yriiel
SR THBOY IR T 225, <V T H 7w [quint] AV 3¥—,





