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Shonorities Presents

Music and Vision
BRELEOAT VTR T—va v
A Dramatised Performance of Contemporary Works

BEAR LA — 75 (Shie Shoji - voice)
AT VFR e NPAF LT 4T 4 A= 7 A 4 U o (Stelios Chatziiosifidis - violin)
A7 — ¥ 7 / (Junko Nakamura - piano)
%< « 757 & — AF — (Sarah Fahie - stage direction)

1. XU THFT 5 0 A°Forthelee (V7 A AV, BT )
Basil Athanasiadis: ‘For the Ice’ for violin and piano

2. ¥Ya—¥ « 7 7 XFour Nocturnes (Night Music II)' V' 7 A AV > B 7 /)
George Crumb: ‘Four Noctunes (Night Music II)* for violin and piano

3. YVx)V=a -« 7)V¥—7 Kafka Fragmente op24' Y 77 /. Ur A AU v (AT —
TP TF— g )
Gyorgy Kurtag: ‘Kafka Fragmente op.24" for soprano and violin (excerpts, a staged
performance)

4, NRUNT Y F T T 4 XJardin Diris' (., VrA AV, =LV ha=y) ATF—V
LT —va v
Basil Athanasiadis: *Jardin D’Iris’ for female voice, violin (electronics, a staged
performance)
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Inspired by the idea of ‘thought fragments’ found in Kafka’s diaries and the Japanese haiku poetry, Music
Vision explores the notion of impermanence that is implicit in birth and death. This fusion of music with
theatrical setting results in a staged performance of the masterpiece by Gyorgy Kurtag and a new work by
Basil Athanasiadis that involve stage action, puppetry and dance, choreographed by Sarah Fahie. The
programme also includes two works for violin and piano by George Crumb and Basil Athanasiadis, both of
which are full of visual allusions, expressed through the rich instrumental tone colours and the evocative
soundspace.

SHONORITIES is a diverse group of performers and composers whose repertoire encompasses a wide
spectrum of musical styles both traditional and contemporary. By blending a variety of musical cultures,
the group explores east/west cultural connections. They often collaborate with choreographers, dancers and
lighting designers to produce a vibrant musical experience combined with elements of theatrical
presentation.



FOR THE ICE BY BASIL ATHANASIADIS
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(i) Frost (ii) Ice (iii) Hail (iv) Snow
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Although For the Ice is a four movement work originally composed for erhu (the Chinese two-stringed
fiddle) and piano, today's performance features a version for violin and piano. The work was
commissioned as part of a project promoting new works for the erhu supported by the Calouste
Gulbenkian Foundation. For the Ice was first presented by Colin Huehns and the pianist Junko Nakamura
at a workshop with Peter Maxwell Davies at Canterbury Christ Church University.

The piece integrates, to a certain extent, elements drawn from the Chinese and Japanese music. Namely,
the concept of 'ma’ (space between sounds events), the use of heterophony (as opposed to the counterpoint
often employed in Western music), the rhythmic disjunction between parts (described as the 'sliding doors
effect' by William Malm), and the use of timbre. These elements function as mechanisms that reinforce the
forward drive.

FOUR NOCTURNES BY GEORGE CRUMB (NIGHT MUSIC II)
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The music is of the utmost delicacy and the prevailing sense of "suspension in time" is only briefly
interrupted by the animated and rhythmically more forceful second piece. The sustained lyric idea
presented at the beginning of the work, the nervous tremolo effects, and the stylized bird songs are all
recurrent elements.

In composing the Four Nocturnes I had attempted a modification of the traditional treatment of the violin-
piano combination by exploiting various timbral resources of the instruments. Thus a certain integration in
sound is achieved by requiring both instruments to produce harmonics, pizzicato effects, rapping sounds
(on the wood of the violin; on the metal beams of the piano). The gentle rustling sounds which conclude
the work are produced by the application of a percussionist's wire brush to the strings of the piano.



TEN SONGS FROM “KAFKA-FRAGMENTE” BY GYORGY KURTAG
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The admiration Kurtag showed about Kafka commenced around 1957, when Kurtag lived in Paris. It
culminated when Kurtag assembled a selection of quotes from Kafka’s diaries, letters and produced a
monumental duo for violin and piano with 40 short movements. From this piece Shonorities has picked ten
pieces that were strung together by Sarah Fahie in a sequence that depicts the manifold emotions between a

couple that expects a new arrival.

1 Die Guten Gehn

Die Guten gehn im gleichen Schritt. Ohne von
thnen zu wissen, tanzen die andern um sie die Tanze
der Zeit.

2 Ruhelos

3 Berceuse
Schlage deinen Mantel hoher Traum,um das Kind.

4 Zwei Spazierstocke

Auf Balzacs spazierstockgriff: “Ich breche alle
Hindernisse”. Auf meinem: “Mich brechen alle
Hindernisse”. Gemeinsam ist das “alle”.

5 Keiner Ruckkehr
Von einem gewissen Punkt an gibt es Keine
Ruckkehr mehr. Diser punkt ist zu erreichen.

6 T raumend Hing Die Blume
T raumend hing die Blume an hohen Stengel.
Abenddammerung umzog sie.

7 Verstecke

Verstecke sind unzahlige, Rettung nur eine, aber
Moglichkeiten der Rettung wieder so viele wie
Verstecke.

8 Szene in Der Elektrischen

Die Tanzerin Eduardowa, eine Liebhaberin der
Musik, Fahrt wie uberall so auch in der
Elektrischen in Begleitung zweier Violinisten, die
sie haufig spilen lasst.

Denn es besteht kein Verbot, warum in der
Elektrischen nicht gespielt warden durfte, wenn das
Spiel gut,den Mitfahrenden angenehm ist und nichts
kostet, dass heist,wenn nachher nicht eingesammelt
wird. Es ist allerdings im Anfang ein wenig
uberraschend, und einWeilchen lang findet jeder, es
sei unpassend. Aber bei voller Fahrt, starkem
Luftzug und stiller Gasse klint es hubsch.
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9 Wiedrum Wiedrum

Wiederum,wiederum, weit berbannt, weit verbannt.
Berge, Wuste, weites Land gilt es zu
Durchwandern.

10 Es Blendete Uns Die Mondnacht

Es blendete uns die Mondnacht. Vogel schrien von
Baum zu Baum. In den Feldern sauste es. Wir
krochen den Staub, ein Schlangepaar.

ObI—fF FEBLI—HE
HHY—E, Flb o —E, U, BE, ARKREERX
FLWARRLELS DR TICHKT 5,

10 ADXHIZ B 5 2r

HAOXTHEDO BN Hie, NSENK L TINT
W5, BRICENBNISRE, ZZICEVHA -
7o Wb D CRLEE “PEORE T —FEICHIT 258 O,

JARDIN D’IRIS BY BASIL ATHANASIADIS
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Jardin d’Iris is a setting of six Japanese haiku written by Basho and his followers all of which are linked
through the common imagery of a garden. The work was originally composed to accompany a

performance of Kurtag’s Kafka-Fragmente. Although both works are inspired by the idea of ‘thought
fragments’ — either in the form of diary texts written by Kafka or haiku poetry, Jardin d’Iris, aims for a

musical continuity achieved through similar techniques primarily employed in the Japanese renga poetry

(linked poetry) where different poems are connected into a single unity by means of pivot devices.

Therefore, unlike Kurtag’s work, where each textual unit, corresponds to an individual music movement,

Jardin d’Iris features a single-movement form where the borders of music and poetry sections are

purposely blurred and misaligned.

I take my breakfast
Viewing morning glories (Basho)

The water-melons alone sit serene
Quite unaware of last night’s storm (Sodo)

Everytime wind blows the butterfly shifts its seat
Is it the willow? (Basho)

When I’d swept the garden
Some camellia flowers dropped down (Yaha)

Their names are unknown
All of them have lovely flowers (Sampti)

My shadow walks home with me (Sodo)

In its jar the octopus dreams
brief dreams beneath the summer moon (Basho)
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